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HER MAJESTY’S THEATRE. 


TITIENS, LIEBHART, TREBELLI; 
MARCELLO JUNCA, SANTLEY, GASSIER, GIUGLINI. 


*“LES HUGUENOTS.” 


THIS EVENING (SATURDAY), Juve 18rx, 
Will be performed Meyerbeer’s Grand Opera, 


“LES HUGUENOTS 
ARRANGEMENTS FOR NEXT WEEK. 


DEBUT OF MDLLE. GROSSI. 
GRAND EXTRA NIGHT. 
Mottz. VOLPINI, Motiz. GROSSI, Mr. SANTLEY, Sicyor GIUGLINI. 
MONDAY, June 201s, 
Will be performed Flotow’s admired Opera, 


“MARTA.” 


PRODUCTION OF “FIDELIO.” 
TUESDAY, June 21sr, 
Will be presented Beethoven's Opera, 


“FIDELIO.” 


Florestan, Dr. Gunz (principal Tenor of the Royal Opera, Hanover—his First 
Appearance in England); Pizzaro, Signor Gassier ; Il Ministro, Mr. SAnTLEY; 
Jacquino, Signor Betrit; Rocco, Signor MARCELLO JuncA; Marcellina, Mdlle. 
LieBuart (her first appearance in that character in England); and Leonora, 
Mdlie. Trrtens (her first appearance in that character), 

Conductor—Sienor ARDITE. 


To conclude with the new Ballet-Divertissement, composed by M. Magri, entitled, 
“LA FESTA DI BALLO.” 


WEDNESDAY, Juve 22np, 
MADAME HARRIERS-WIPPERN 
Will make her Third Appearance in Meyerbeer's chef d’cuvre, 


“ 
ROBERT LE DIABLE.’ 
“FAUST.” 
TITIENS, TREBELLI, SANTLEY, GASSIER, GIUGLINI. 
GRAND EXTRA PERFORMANCE 
Of Gounod’s celebrated Opera, 


“FAUST,” 
THURSDAY, Jone 28np. 


ROYAL ACADEMY OF MUSIC. 


A GRAND COMBINED PERFORMANCE, 
In AID oF THz Fonps of THE RoyaL ACADEMY oF Music, 
Will take place on 
FRIDAY MORNING, June 247u. 


SECOND NIGHT OF “FIDELIO.” 
SATURDAY, Jone 251n, 
Will be presented Beethoven's Opera, 


“FIDELIO,” 


The New Opera, “ MIRELLA" 
on ’ A” (which is in rehearsal), will be shortly produced 
ane of great completeness, under the personal superintendence of Mw ounen. 
account of tix .- Half-past Eight, except this evening and Saturday next, when, on 
Box.-off length of the performances, the Opera commences at Eight. 
: rv bv ng yuneatre open daily, from Ten till Six, where places may be 
Opera ‘Colo sate 1 tchell’s ; ubb’s; Lacon and Ollier's, Bond Street; Leader's, 
4 le; Sam's, St. James's Street; Cramer, Wood, and Co.'s, and 
treet 5 hoa Prowse and Co.'s, Cheapside; and at Chappell 
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and Qo.'s, 50 New Bond Street, & 





DEDICATED, BY PERMISSION, TO 
H.R.H. THE PRINCE OF WALES. 


*“LLEWELYN;) 
A DRAMATIC CANTATA. 
The English Words by 
THOMAS OLIPHANT (Honorary Secretary to the Madrigal Society). 
The Welsh Words by TALHAIARN, 
The Music by 
JOHN THOMAS (Cencerdd Gwalia. 


PUBLISHED BY SUBSCRIPTION, 
And to be ready for delivery in July next, in One Volume, elegantly bound, 
gilt edges, §c., 


Price to Subscribers, One Guinea ; Non-Subscribers, One Guinea and a Half. 


ie VOICE-PARTS, published separately, at Threepence a Page, and now ready 
or delivery. 

This Cantata was composed expressly for and performed at the Swansea Eistedd- 
fod, 1863; and has already been chosen for performance at the Llandudno Eisteddfod 
in September next. 

Subscribers’ Names to be forwarded to Mr. Jonx Tuomas (Pencerdd Gwalia), 
53 Welbeck Street, London, W. q 


Me JOHN THOMAS (Pencerdd Gwalia) begs to 


James's Hatt, on Wednesday, June 29th, when will be ,Performed (for the first time 
in London), his Dramatic Cantata, “‘ LLEWELYN, A the following eminent 
Artists:—Miss Eprra Wynwe, Madame Sarrron-Dotsy, Mr. 

Lewis Tuomas, Untrep Cuorms, Banp oF Harps and Futt Orcuestra. Harps— 
Mr. J. Batsirn Cuatrerton (Harpist to the Queen), Mr. T. Waicut, Mr. (Cuxsuias, 
Mr. Joun Tuomas, &., &. Conductor—Mr. Atrrep Me.ion. Principal Violins— 
M. Sarton and Mr. Hewry Biacrovg. Sofa Stalls, One Guinea each; to be had of 
Mr. John Thomas, 63 Welbeck Street, Cavendish Square, W. Baleony, Half-a- 
Guinea; Area, 5s.; Gallery and Back 2s. 6d.; to be obtained at the principal 
Music Warehouses, and at Mr. Austin’s Ticket Office, 28 Piccadilly, 














R. J. ASCHER, Pianist to H.M. the Empress of the 
French, begs to announce that his MATINEE MUSIC. will take place 
on Monday, the 27th June next, at the Queen's Concert Rooms, Hanover Square. 
Vocalists—Madame Parepa, Mdlle. Exrquist, Signor Garpomt, and Signor Gassiza. 
Instrumentalists—Mons. Paqun, Signor AnpReout, and Mr. J. Ascuzr. Conductor, 
Mr. Benepict, Signor Li Cats, and Herr W. Ganz. Stalls, One Guinea; 
Seats, 10s. 6d.; may be had of Mr. Ascher, No. 163 Albany Street, Regent's Park, 
and of the principal Musicsellers. 


M* KUHE’S PIANOFORTE RECITAL will take 
ocal 





place at the Hanover Square Rooms on Thursday Morning, June 33. 

ists — Madame LemMens-Sueraincton, Madame Satnton-Dotsy and Herr 

Reicuarpt. Conductor—M. Benepict. Full particulars will be duly announced. 
15 Somerset Street, Portman Square, W. 


PTOMMAS’S LAST HARP REOITAL, Tuesday 
Morning, June 28th, at 16 Grosvenor Street (by kind permission of Messrs, 
Collard). He will play Weber's Concert-Stuck, Alvar’s Lucia Fantasia and five 
of his own most popular compositions, in which he has been enthusiastically received 
during the season. 57 King Street, Soho, W. 


THE CAVENDISH ROOMS, 
LATE BLAGROVE’S ROOMS, 
MORTIMER STREET, CAVENDISH SQUARE. 


Proprietors - Messrs. EDWARD HUMPHREY and THOMAS CHILDS. 


NHE MUSIC PROFESSION, and the Public generally, 
are informed that this elegant suite of Rooms having been thoroughly restored, 
redecorated, and fitted on the most approved accoustic principles, may be engaged 
for Chamber Concerts, Pianoforte Recitals, Musical Soirees, &c., being 
adapted for all purposes for which purity of sound is essential. 
ey are also admirably applicable for Public Dinners, Wedding Parties, Private 
Soiree Dansantes, and Amateur Performances, for which every requisite of the first 
description will be provided, 
; x 
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MRS. JOHN MACFARREN’S 
‘MORNINGS AT THE PIANOFORTE,” 
ST. JAMES’S HALL. 


PROGRAMME FOR THURSDAY, JUNE 23. 





PART I. 
FINALE from the “ Sonata di Bravura,” Op. 88 ... .. «+. Hummel, 
SONG, “The Violet” ... 0 oe ose ewes nse’ AOE. 
ROMANCE, “Le Ruisseau" ... ove ove oes se wee Gounod, 
TOCCATA (1709) See se ee ee 
SONG, “ A sweet good night” ois ote woe ae «» Howard Glover, 
GRAND FANTASIA 4. 110 ose anette tee, Porencdent, 
PART II, 
SONATA QUASI FANTASIA, Op. 27 .. ss ee wee, Beethoven, 


SONG, “Mine and thine" (Lyrics)... se oe ase tne, GF, A. Macfarren. 
CAPRICE-ETUDE, “ The babbling brook” ove eve +. Brissac, 

DUET, “Oh! sweet summer morning" (She Stoops to Conquer) G. A. Macfarren. 
FANTASIA a ae ooo eee Dalberg. 


VocaLists—Miss ROBERTINE HENDERSON, Miss EMILY SOLDENE, 
AND 
Pranists—Mrs, JOHN MACFARREN. 


\T. JAMES’S HALL.—NEW PHILHARMONIC 
b CONCERTS.—Beethoven'’s Grand Symphony will be performed under the 
direction of Professor Wylde, Mus. Doc., at the next New Philharmonic Concert and 
Public Rehearsal. The Programme will also include Weber's Concert-Stiick for 
Pianoforte and Orchestra (Pianoforte, Madame Arabella Goddard), Spohr's Dramatic 
Concerto for Violin and Orchestra (Violin, Herr Lauterbach), Overtures by Men- 
delssohn and Rossini, Tickets at popular price. Cramer and Co., 201, Regent 
am Chappell and Co., 60, New Bond Street; Austin's Office, St. James's Hall, 

iccadilly. 


SI: JAMES’S HALL.—NEW PHILHARMONIO 


CONCERTS.—Director, Professor Wylde.—Madame Arabella Goddard and 
Herr Lauterbach will appear at the next New Philharmonic Concert and Public 
Rehearsal. Public Rehearsal this day, Saturday, June 18, at half-past Two; Con- 
cert, Wednesday Evening, June 22, at 8 o'clock. Tickets at popular price at Austin's 
Office, St. James's Hall, Piccadilly. 


T. JAMES’S HALL.—NEW PHILHARMONIC 
CONCERTS.—The following Artistes of the Royal Italian Opera, Covent 
Garden, will appear by permission of Mr. F. Gye, at the next New Philharmonic 
Concert: Mdlle. Emilia Lagrua, Sig Graziani, and Herr Schmidt. Public Re- 
hearsal THIS DAY, Saturday, June 18, at half-past Two o'clock. Concert, 
Wednesday Evening, June 22, at Bight o'clock. Tickets at popular price, Austin's 
Office, St. James's Hall; Cramer and Co.'s, 201, Regent Street; Chappell and Co.'s, 
50, New Bond Street ; Lambourn, Cock, and Co.'s, Lew Bond Street. 


USICAL UNION.—JOACHIM & LESCHETIZKI 
(Pianist, from St. Petersburgh), on Tuesday next.— Quartet — Haydn; 
Quintet, E flat—Schumann ; Elegie, Violin Solo—Ernst ; Quintet in C—Beethoven ; 
Solos Pianoforte—Chopin and Leschetizki. On Tuesday, June 28, the ;Director's 
Matinée, the Septets of Beethoven and Hummel, Vocal Music and Kreutzer Sonata ; 
Violin, Joachim; Piano, Hate. Visitors’ Tickets, Half-a-Guinea each; to be 
had of Cramer & Wood; Chappell; Ollivier; Austin, at the Hall; and Ashdown & 
Parry. J. ELLA, Director. 


ENEDICT’S CONQERT, Sr. James's Hatt, Monday 


next, June 20th, 1864, Doors open at Half-past Twelve; commence at Half- 
past One precisely. The full Programme is now ready. 


UNE 20th—Miss ELEANOR WARD (pupil of Mr. 
Benedict) will perform at Mr. Benedict's Grand Annual morning Concert, on 
Monday next, St. James's Hall. To commence at half-past 1 o'clock. 


QUEEN’S CONCERT ROOM, HANOVER SQUARE. 


onan® VOCAL AND INSTRUMENTAL 
L » in AID of the FUNDS of the St. MARYLEBONE EYE 
INSTITUTION, will be given at the above rooms, on WEDNESDAY, June 29th, 1864, 
to commence at Three o'clock. The following eminent artists have very kindly 
volunteered their services :—Mad. Parepa, Mdlle. Enequist, Mad. Weiss, and Mad. 
Sainton-Do.by ; Mr. Witsye Cooper, Mr. Weiss, and Mr, SANTLEY (by the kind 
permission of J. H. Mapirsoy, Esq.) ‘ad. ARABELLA Gopparp, td Sanvtoy, 
Signor Pratt, Signor Givi10 ReGonpt, Mr. Lazarus, Mr. BoLerne Reeves, Con- 
ductors: Messrs. Osporne, J. Duggan, W. Ganz and Bengpice, Royal Box, One 
Guinea each; Reserved Seats, ‘10s. 6d.; Unreserved Seats, 5s. To be had of the 


rincipal Musicsellers; of Mr. Mourrte, Baker Street, ; 
Mr. Parne, at the Hanover Square Rooms. ee eae 























ADAME GRAUMANN MARCHESI and SIGNOR 
MARCHESI'S CONCERT HISTORIQUE will take place at Wituis's 
Rooxs, King Street, St. James's, on the 21st June, at Three o'clock, when they will 
be assisted by the following eminent Artistes:—Mdlle. Maniz Wiscx, Mons. G. 
Preiyrer and Mons. Wientawskt. For partieulars apply to Messrs. Schott & Co., 
Regent Street ; Foster & King, 223 Regent Street; and of Signor Marchesi, 3 George 
Street, Portman Square. 


ISS MADELENA CRONIN’S Martinez Mosicare 

on Friday, June 24th, at the Hayover Squang Rooms at half-past two, 

Ariistes, Mesdames Panera, Banks, Etvina Bensens and Fixowl, Signors Soxreri, 

Frizzi, Fortowa and Dgie-Sevre:; Pianoforte, Miss Mapetena Crowtw: Violin, 

Signor Accurst. Conductors, Messrs, Pi.orri, Harairr and W. Ganz, address 29 
Queen Anne Street, Cavendish Square. 


ISS ELIZABETH STEVENSON (Pupil of Professur 

gs) will have the honor of giving a SECOND SERIES of THREE 

RECITALS of CLASBICAL PIANOFORTE MUSIC, at Cramer, Woop & Co.'s 

CoxcerT Rooms, on Mondays, June 20th and 27th, and July 4th, at Half-past Three 

o'clock. Miss Stevenson's Programme will consist of an entirely different Selection 

from that performed at her First Series. Vocalist, Madame Henri, Cramer, Wood 
& Co., 201 Regent Street. 


JUNE 29th—QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
UNDER THE PATRONAGE OF THE 
Marchioness of Waterford. The Lady Dormer. 











Marchioness of Ely. The Hon, Mrs. J. C. Dormer, 
Dowager Marchioness of Lothian. Lady de Rothschild, 
Countess Paulett. Lady Guendoline Petre. 
Countess Charlemont. Lady Maclaine. 


Viscountess Dungarvon. 


i eo LOUISE VAN NOORDEN, assisted by 
ph 


Mdlles. LizsuaroT, BEHRENS, BorncHarD, Messrs. Reicuarpt, M. Sirs, 
Renwick, Van Noorpey, OBERTHUR, REHFELDT, Signori ARviti, Ranpecces, Mr. E, 
Berger and Mr. Benepict, will give her ANNUAL CONCERT as above; to com- 
mence at Eight. Programmes and Tickets may be obtained at the usual places, and 
of Mdlle. Louise Van Noorden, 115 Great Russell Street, Bloomsbury. 


R. LINDSAY SLOPER’S 2xp PERFORMANCE 

of PIANOFORTE MUSIC (varied by VOCAL MUSIC), at Sr. James's 

HAL, on Wednesday Afternoon, June 29, commencing at Half-past Two o'clock, 

On this occasion he will be assisted by Mesdames LzEMMENS-SHERRINGTON and 

Sarnton-Do.sy, Herr LaurersacH, and Mr. Dracon. At the second and last 

performance, on June 29, Madame Liscuetizka, Herr ReicHarpr, ¢ ARABELLA 

GopparD, Messrs. Bengpict and Ossorne, and Herr Joacuim will appear. Sub- 

scription Tickets, Reserved Seats, 15s.: Reserved Area Tickets for a Single Per- 

formance, Half-a-Guinea; Balcony Tickets, 5s.; may be had of all the principal 
Music-sellers, and at Mr. Austin's Ticket Office, St. James's Hall, Piccadilly. 


IGNOR GIULIO REGONDT has the honor to announce 
that he will give a Morning Concert on Thursday, June 30, at the Queen's 
Concert Room, Hanover Square. To Commence at Three o'clock precisely. On 
which occasion Signor GivL10 ReGonp! will play, fer the first time in publio, several 
original Compositions, on both the Guitar and Concertina. Artistes—Madame 
Lemmens-Sherrington, Mdlle. Linas Martorelle, Miss Lascelles, Signori Gardoni and 
Delle-Sedie; Pianoforte, Mr. Charles Hallé; Harp, Mr. Boleyne Reeves; Violon- 
cello, Herr Lidel ; Guitar and Concertina, Signor Giulio Regondi. Conductor, Mr. 
Francesco Berger. Reserved Seats, Half-a-Guinea each ; Tickets, 7s. each ; to be had 
of the principal Musicsellers ; at Austin's Office, St. James's Hall, Piccadilly; at 
the Hanover Square Rooms, and of Signor Giulio;Regondi, 


IGNOR CIABATTA begs to announce that his 
GRAND MORNING CONCERT will take place at St. Jamus’s Hatt, on 
Saturday June 25, to commence at 3 o'clock precisely. Vocaliste—Mad. Grist (her 
only appearance in London this season), Mdlle. CanLorra Parti, and Mme. ParsPi, 
Miss Lascetss, and Mad, Samrrox-DoLsy: MM. Garpont (by the kind permission 
of J. H. Mariesoy, Esq.), Reicuarpt. Sotizkt, Dette Sapiz, Gassier (by the kind 
permission of J. H. MapLesox, Esq.), Borpim, and CisBatra. Pianoforte, Mad. 
Acoorsi and Mdlle. Marie Kress, Signor AnpREoL! and Mr. Ascuup; Violin, Signor 
Accours!; Violoneello, Signor Przzg; ag Mr. Frepertcx Caarrerton ; Har- 
monium, Herr Excet. Conductors—MM. Bewepict, Francesco Bercer, Prysvtt, 
Vera, and Viangsi. Sofa Stalls (a limited number only), One Guinea each; Stalls, 
10s. 6d.;"Balcony, 5s.; Area, 3s.; Gallery and Orchestra, 1s. Tickets may be 
obtained at all the principal ‘Music Ware! ouses; of Messrs. CHAPPELL and Co., 
50, New Bond Street; and Mr. Austin's, St. James's Hall. 


HS WILHELM GANZ begs to announce that his 

MATINEE MUSICALE will take place on Wednesday next, June 22nd, at 
his residence, 15 QuzEN ANNE Staeet, Cavendish Square, to commence at Three 
o'clock, assisted by the following eminent Artists:— Vocalists—Madame Parepa, 
Mdlle. Exgquist and Mdlle. Bearens, Herr ReicHarpt and. Herr Fricks. Jnstru- 
mentalists — Pianoforte, Herr WitHetm Ganz; Violoncello, Monsieur Paqua. 

















QUEEN’S CONCERT ROOMS, HANOVER SQUARE, 
Ms HELEN HOGARTH begs to announce to he 


pupils, friends and the public that her FIRST MATINEE will take pla e 
above Rooms, on Thursday morning, 7th July, 1864, to commence at 3 o'clock, ae 
the following eminent artistes have most kindly consented to appear :— Vocalists — 

PaREPA, Mad Satnton-DoLny, Madame FERRARI, Miss LAScELues. 
Madame Weiss; Signor Giva.int, Signor Garpom, Mr. Santer (by the kind per- 
mission of J. H. MapLeson, Esq.), Herr Reicnmarpt, Signor Ferrart, Mr. Weiss 
and Mr, Sims Reeves. Jnstrumentalists—Pianoforte, Madame ARABELLA Gopparp; 
Violin, Mons. Santon; Contra-bass, Mr. E, Howe... Conductors—Messrs. 
AcurLar, F, Bercer, Ganz, and Benepict. Family Tickets, to admit three (Stalls), 
os ike sell -_ 10s. os a 7: 7s. ; Unreserved Seats, 5s. To be had 

incipal musicsellers ; o! iss HELEN resi 
¥.W.; ond of Mt Damembas dae Bees N HoGartz, 10, Gloucester Crescent 








Conductors—Messrs. BrnepioT, EMILe BerGerR and Epvarp Ganz. Tickets, Half-a- 
Guinea each. The next Concert will take place on Thursday Evening, June 30th. 


ADAME PAREPA will sing Ascuer’s new Alpine 
ch ae Sa Se ee Ome 


ADAME WEISS will sing “ LOVE IS ‘A GENTLE 
THING,” composed by Howard Glover, at Mr. Buekstones benefit, at the 
Theatre Royal, Haymarket. 


ADAME HELEN PERCY will sing “THE 
KNIGHT AND THE MAIDEN ” (Poetry by H. Hensgz, Esq.), composed 
by EmLe Besger, at the Cavendish Rooms, Wednesday Morning, June 22. 
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ROYAL ITALIAN OPERA. 
ADELINI PATTI—MARGARET—OTELLO—TAMBERLIK—LAGRUA, 
( Times—June 13.) 
There is not likely to be much difference of opinion about the last 


dile. Adelina Patti. Poetical conception and finished exe- 
a never more happily united; and seldom has a perfect 


isti le been adorned with so many exquisitely natural and 
pave Ay onto Goethe must have had the Solace of such a Mar- 
+~such a “Gretchen”—in his mind’s eye, when that episode 


secured to him by means of which he has added intense interest to 
the grandest of philosophical and metaphysical poems. : From the 
atliest meeting with Faust, amid the bustle and ety of the 
Kermesse, where, with maidenly reserve, she declines both his proffered 
ewort and his compliment, to the latest, in the gloom of the prison, 
where she rejects his final appeal, preferring to die on the scaffold 
rather than owe her safety to one who has tempted her to evil, and 
whose hand is stained with her brother’s blood, Mdlle. Patti’s 
impersonation supports this high ideal standard. The bucolic inno- 
cence of the young girl, who, when her guardian tells her—“ Think, 
child, of all things in the world !—-the gentleman takes you for a lady,” 
~replies, with unaffected humility, 
“ 
Aen Gott! der Herr st gar tu guts 
Schmuck und Geschmeide sind nicht mein~ 

is as faithfully portrayed as the gentle kindliness which, on Martha 
being informed by Mephistopheles that her husband’s want of thrift 
has enabled him to leave nothing but a blessing to his wife, prompts 
Margaret, instead of reviling the memory of the deceased Schwerdlein, 
to bewail his misfortunes, and pledge herself in the same breath to 
offer up requiems for his soul, 


“ Ach! dass die Menschen so ungliicklich sind! 
Gewiss ich will fiir ihn manch Requiem noch beten." 


The other characteristics of Margaret's nature—her implicit trustful- 
ness, the dormant passion which, when once aroused, makes her love 
for the object of her preference idolatry ; the innate delicacy which 
shows her spotless even while erring,—sinning, not knowing what sin 
means; the bitter consciousness of wrong which, when her mind is 
awakened to a sense of what her fault has really been, leads to such 
humble and deep contrition; the high-souled purity which helps her 
to disdain the means of escape offered by her lover; and. the strong 
ith within, which urges her, at the most critical moment, sooner 
than yield to the entreaties of Faust, to appeal to a higher power for 
salvation (“ Dein bin ich, Vater! Rette mich !’)—are shadowed forth 
with no less truth to nature, and blended together with fine perception 
and the rarest skill. In short, the ideal Margaret is before us. .‘I’hat 
intellectually refined an embodiment of Goethe’s creation should 
sort toa wish with the music says no little for M. Gounod. The French 
composer has drawn Margaret with guileless and unclouded brow, 
Margaret bewitched and love-struck, “Gretchen” fallon and aban- 
doned, Margaret penitent, and Margaret saved through faith, with 
equal foree and eloquence; and, as Madile. Patti, whose talent, 
remarkable from the beginning, is fast ripening into an excellence that 
Will leave no point to criticize, and whose new impersonation can sur- 
prise no one that has watched her career and borne witness to her sure 
and unswerving progress, boasts accomplishments asa singer equivalent 
to her genius as an actress, M. Gounod is fortunate in both ways. To 
give the music more effectively than this young lady would be scarcely 
pesible. Every phrase has evidently been studied—diligently studied 
= only with a view to finish of detail, but to completeness as a 
pr ns and both have been achieved with singular felicity. Our 
i “ie need not feel alarmed ; we have no intention of describing 
Ve e, Patti's Margaret scene by scene. Enough has been said to 
pec understood that in our opinion she realizes to the life the 

“ss and musical Tequirements of the part; that she throws a 
mets Poetry around it, and stamps it with the imprint of her own 
pe pa idiosyncracy—which last endows it with the additional 
rs Prone charm of originality. The incidents that make up 
ho oa Faust ¢ Margherita are sufficiently familiar to those who 

in the habit of frequenting the Italian Opera. How the new 
Margaret declines the proferred courtesy of Faust— 

, “No, Signor, io non son damigella ne bella, &c.,” 
ps on cee the quaint romance, “ C’era un re” (“ He war ein 
dicen | x )—interrupting its flow at irregular intervals with 

; Kents — young gentleman who has accosted her at 

esse; how she acts and sings the scene with the jewels— 
Pas saa ae | ieee flowers — her 

: inket appears more attractive 
Wed lone deans how she performs the whole of the cele- 

uet with Faust — first relating the touching story 





of affection for her lost sister, then testing the future with a 
flower (“ Erliebt mich—liebt mich nicht,” &c.), and then listening 
to the passionate declaration of her admirer, hanging, so to say, 
upon his breath, as though her whole existence depended upon 
his very next word; how she unconsciously makes Faust aware, 
at the window, of the entire dominion he has obtained; how 
she is moved to distraction by the malediction of her brother 
Valentine, murdered through her fault and by the hand of the man 
to whom she has yielded up her affections; how she strives earnestly 
to pray in the church, and is foiled by the terrible denunciations of 
her invisible but too audible Nemesis ; and how, finally, after the tem- 
porary delirium that ensues upon the unanticipated visit of Faust, 
she rejects all thought of escape from earthly thraldom, and looks 
above for salvation—may, therefore, be left to the imagination. One 
thing, however, must be stated without reserve—the entire scene in 


-the garden is a masterpiece of grace, of poetry, and of sentiment; the 


air with the jewels has rarely been so well sung, never so expressively, 


so delightfully acted; while the love-duet with Faust is so instinct 


with feeling and so crowded with beauties that no description could 
convey a just idea of it. To be appreciated it must be seen and heard. 
Almost wholly and provokingly un-Shakspearian as is the poem of 
the Italian librettist it would be a pity if Rossini’s Otello were banished 
the operatic stage. The last act alone,—to say nothing of the finale in 
the first, or the grand duet and finale in the second—ought ta save it. 
When Rossini com this music he was inspired. So attractive, so 
mastetly, so absorbing is it, from beginning to end, that we forget all 
about the book and even feel disposed to believe the lyric Othello and 
Desdemona genuine. Then it must be admitted that the third act of 
the opera is much more in the spirit of the play than the rest. Tho 
of Isaura, “ Assisa a pid d’un salice,” is a very fair imitation of 
Barbara's willow-song— . 
“The poor soul sat sighing by a sycamore tree, 
Bing all a green willow y ’ . 


with which oe and unhappy Desdemona at the end of the 
fourth act of Shakespeare seeks to divert her mind from other thoughts. 
And to what a plaintive and beautiful melody Rossini has set it all the 
world knows—a melody 


“Of linked sweetness long drawn out " 


to which few parallels can be cited in operatic music, But, not further 
to discuss a theme so familiar, every one was glad to welcome back 
Otello, if only because one of the “last of the Romans ”—Signor 
Tamberlik—was to play the hero. The character of the moor has been 
identified with Signor Tamberlik since he first appeared at the Royal 
Italian Opera. No one has attempted it after him; and, indeed, no 
one would have been prudent to incur the risk. It is unnecessary to 
describe a performance so well known. Enough that Signor Tamberlik’s 
declamation (he is one of the greatest of musical declaimers) was as 
noble as ever; that his acting was as earnest and impassioned; and 
that the magnificent duet with Iago, in the last movement of which 
his famous high “C sharp” first “ electrified ” the audience—we do 
not care to remember how many years ago, seeing that it is as reso- 
nant and penetrating now as then)—revived the old enthusiasm. 
Signor Graziani played Iago, and, if wanting in the subtle dramatic 
instinct which used to distinguish the impersonation of the same char- 
acter by Signor Ronconi, sang the music thoroughly well, and shared 
with Signor Tamberlik the applause awarded to the duet just men- 
tioned. A more intelligent and pleasing representative of Desdemona 
than Madlle. Lagrua could hardly be desired. This lady has evidently 
all the “traditions” of the part, both musical and dramatic. Her 
acting and singing in the finale to the second act—in which occurs the 
famous passage, “Che smania! ahime! che afano!” and where the 
unhappy Desdemona is doubly distracted by the suspicions of her 
husband and the unforgiving anger of her father—were really fine ; 
while her delivery of the romance, ‘ Assisa a pié d’un salice,” in the 
last act, was full of tenderness and pathos. The final scene, in which 
Otello—lashed into fury by his jealousy, as the elements by the 
tempest outside —regardless of the protestations of Desdemona, 
itilessly murders her, and then commits suicide himself, could not 
ve been more impressively represented - and such seemed to be the 
opinion of the audience, who, at the fall of the curtain, unanimously 
summoned Madlle. Lagrua and Signor Tamberlik before the lamps. 
Signor Attri was Elmiro; Signor Neri Baraldi, Roderigo; Signor 
Polonini, the Doge; and Madame Tagliafico, Emilia. The general 
execution of the opera was admirable, 3 ; 
The arrangements for the week include Faust e Margherita, to-night 
and Saturday ; Otello, to-morrow ; on Thursday, - — . ee 
and on Friday, Don Giovanni. In consequence 0 © departure o 
Madlle. Pauline Lucca, we understand that Madame Miolan Carvalho 
is fav engaged to take the part of Catarina in Meyerbeer’s Etoile 


du Nord, 


no thn ean menacing nian el 


See ne 
dat, a 5 2 Sg) aa oe i as 
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HER MAJESTY’S THEATRE. 


ROBERT LE DIABLE — HARRIERS-WIPPERN. 


The Huguenots, Faust and Falstaff have been given since our last. 
Add to these Martha, in which that popular favorite Mdlle. Volpini 
was to have made her first appearance. The “elements” were ad- 
verse, however, and not only Mdlle. Volpini was a Ee but also 
Signor Giuglini, who was to have played Lionel. ‘The opera was 
represented nevertheless—Mialle. Sinico taking the place of Malle. 
Volpini and Signor Bettini that of Signor Giuglini. The other 
characters were as at the beginning of the season. , 

On Saturday night Meyerbeer’s Robert le Diable was given, and a 
singer new to London, though well-known by repute as one of the 
first artists at the Royal Opera in Berlin, made her début as Alice. 
Mad. Harriers-Wippern, at Berlin, is in some sort the rival of Malle. 
Pauline Lucca. When Malle. Lucca does not play Margaret, in 
Faust, Mdlle. Wippern takes her place; and various are the opinions 
expressed about the relative merits of each. Into this question, 
however, it is not our province to enter. We have merely to record 
—and that with necessary briefness (hoping to return to the subject) 
—the brilliant and well-deserved success achieved by Mad. Harriers- 
Wippern on Saturday night, when on the whole, in spite of certain 
liberties with the text, we had one of the finest performances of Robert 
le Diable ever witnessed at Her Majesty’s Theatre—as regards the 
orchestra and chorus, indeed (thanks to the untiring exertions of 
Signor Arditi), the very finest. Mad. Wippern is young, and blessed 
with a really splendid voice. In her first air—‘ Vanne, disse al figlio” 
—the freshness of her tone, her firm delivery of the notes, her ex- 
treme earnestness, and her unquestionable feeling, at once produced 
an impression so favorable that her success may be said to have been 
decided from that moment. ‘This impression grew stronger and 
stronger as the opera went on. In the third act (nearly the whole of 
the second was omitted) her execution of the delicious romance, “ Nel 
lasciar la Normandia,” created a positive “‘ furore.” And no wonder ; 
the voice had a “ring” in it which spoke of youth and unabused 
resources; the expression was frank and unaffected; while a certain 
cadenza—beginning on a high note, and terminated by a descending 
scale, neatly and freshly “ Jancé” (launched ?)—took the audience by 
surprise, and the result was a rapturous encore. The air was repeated, 
with the high note and the descending scale; the audience were again 
enchanted, and the singer again applauded. In the picturesque and 
splendidly dramatic duet with Bertram (M. Junca), which immediately 
follows, Mad. Harriers-Wippern shone not only as a singer, but as an 
actress into the bargain. ‘The rush to the Cross for refuge, when sur- 
prised at the apparition of the most incomprehensible of fiends, was 
forcible and natural at the same time, and the semblance of terror 
throughout extremely well puton. This duet (in which M. Junca’s 
acting as Bertram was very good) won another success for Mad. 
Wippern; and yet another was the impressive trio “Lo sguardo 
immobile ” (unaccompanied)—when the sudden appearance of Robert, 
her foster-brother, relieves Alice of all mere physical anxiety. Here 
the strong, fresh, and resonant high notes of the new soprano told with 

wonderful effect. The trio was altogether well done, Signor Gardoni 
being thoroughly at home in the music of Robert, which used to be 
one of his best parts, and Signor Junca being more than ever careful 
and correct. From this point Alice has nothing to do until the last 
act, the culminating point of which is the magnificent trio where the 
designs of Bertram are foiled, Robert saved, and Alice, the zealous and 
loving instrument of his preservation, triumphant. That Mad. 
Harriers-Wippern is an acquisition, and a valuable acquisition, to Mr. 
Mapleson’s company is undoubted. It is, nevertheless, singular that 
so few Italian singers can be found to fill important posts in our Ita- 
lian operas, and that managers are continually obliged to apply to 
Vienna and Berlin when unable to get what they want from Paris. 
Mdille. Liebhart, who played the Princess Isabelle, and sang the music 
both with taste and fluency, is another instance in point; while M. 
Junca—a formidable-looking Bertram—though he has been both to 
Italy and America, and achieved a certain repute, is still a Frenchman, 
as those who witnessed the earlier days of the Théatre-Lyrique in 
Paris will remember. Under the circumstances Signor Gardoni’s pure 
Italian made his intelligent and very artistic impersonation of Robert 
all the more acceptable, and the encore awarded to his spirited delivery 
of the capital song at the gaming table (“L’or est une chimére”) all 
the more welcome. Signor Bettini, too, presented us with an Italian 
Rambaldo (otherwise we might call him Raimbaut, according to the 
original); and both in his romance, “ Regnava un tempo,” and in the 
duet with Bertram showed himself a singer of taste and a thorough 
musician. The ballet in the scene of the resuscitation of the nuns 
was rendered more than ordinarily attractive by the expressive pan- 
tomime and superlative dancing of Malle. Baretta. Altogether this 
performance of Robert le Diable was one of the most complete and 
satisfactory of the season, 








Fidelio is announced for next week, and M. Gounod’s Mirella is very 
shortly to follow. Meanwhile the excellent conductor, Signor Arditi 
gives a concert of varied and unusual attraction on Friday, the 17th 
inst., including Rossini’s Stabat Mater, selections from Robert le Diable 
Faust, Don Giovanni and Foley, pianoforte concerto of Mendels. 
sohn, by Madame Arabella Goddard, and some new compositions by 
Signor Arditi himself. 


—, 
LAST APPEARANCE OF MISS BATEMAN. 

On Saturday night last, with the 210th performance of Leah, termi- 
nated the engagement of Miss Bateman at the Adelphi theatre, so far as 
the present season is concerned. Now-a-days, when a really solid 
success is achieved by a dramatic production, the number of nights it 
may be profitably performed seems not to have yet been practically 
determined, the endurance of the principal actor or actress on whose 


shoulders the burden of the play rests being infallibly exhausted before ' 


the interest of the public is completely dried up. Such most decidedly 
is the case with respect to Leah, which might have continued a pros- 
perous course to another centesimal figure of notation, but that the very 
arduous nature of the character has for some time past been telling 
unfavourably on the strength and spirits of the young actress, large as 
her original stock of these must undoubtedly have been. If the order 
of play to which Mosenthal’s work belongs is, strictly speaking, nothing 
higher than melodrama, the ambition of Miss Bateman, aided by the 
high conception she has formed of the principal character, raises it 
nearly to the level of tragedy, and the strain upon the physical and 
mental energy of the artist in a nightly repetition of so elevated an 
interpretation of the part has been proportionately great, so that, under 
the circumstances, the feat of carrying this play triumphantly through 
a run of more than 200 nights. is one which may be regarded as unpre- 
cedented. That the audience assembled to greet Miss Bateman as, 
with unabated courage and brilliant with conscious prowess, she touched 
the goal her long labours, should have been the largest and the most 
enthusiastic that she had ever yet attracted within the walls of the 
Adelphi, is only what might naturally be expected; but the degree of 
fervour displayed in the overwhelming demonstrations which attended 
this last performance can only be accounted for hy the feeling of strong 
personal regard which this young lady has the secret of inspiring, and 
which adds an additional glow to the admiration kindled by the genius 
of the artist. Those whom Miss Bateman influences, by the sort of 
magnetism which emanates from some chosen individuals, and conveys 
without actual experience the assurance of a thoroughly sterling and 
amiable character, seem while they contribute their share of the applause 
which is showered upon her, to take a private pride in the triumph, and 
feel an actual sympathy with the gratification that must be afforded to 
an artist whose efforts are thus appreciated. Of the actual personal 
friends of Miss Bateman in the theatre on Saturday night there was 
doubtless a strong muster; but their zeal and enthusiasm were not to be 
distinguished from those of a fast majority who had no nearer acquaint- 
ance with her than could be gained through the lenses of an opera glass. 
After establishing herself so favourably in the admiration, sympathy, 
and respect of the English public, it depeuds only on the perseverance 
of this young artist in that patient and earnest study which has 
developed her natural aptitude thus far, to gain for herself finally a 
position equally unassailable by enemies and unindebted to the indul- 
gence of friends and sympathisers. It is her bounden duty to herself 
and to the public, who have made of her debut almost such a triumph 
as usually constitutes only the crown of mature labours, to strenuously 
advance beyond the strewn flowers that at present disguise the difficul- 
ties of her path. Miss Bateman will not re-appear at the Adelphi until 
the 2d of January next year, when she will make her appearance in 4 
new play written, we believe, expressly for her by the author of Leah, 
Dr. Mosenthal. 

At the fall of the curtain Miss Bateman, in obedience to the vociferous 
acclamations of the audienee, was led forward by Mr. Webster, who, 
when the task of gathering together the numerous bouquets showered 
upon the lady was completed, delivered the following address:— _ 

“ Ladies and gentlemen,—I am very proud to witness the ovation 
you have just paid to this talented young lady, and I think I may 
venture to say justly paid to her.. To produce a successful piece 18 4 
pleasing event in any manager’s career—these boards have witne 
many extraordinary successes; but to produce a great artist is a rare 
event in any theatre (for they are like angels’ visits, few, and far 
between), especially one so gifted mentally and physically as Miss 
Bateman. During 210 nights Miss Bateman has in the one character 
of Leah excited the interest of the public, and their judgment is seldom 
in the wrong. She has proved that genuine talent and genuine art will 
ever have its attractions, even with the highest in the realm. I am 
happy to inform you that Miss Bateman will reappear here on the 2nd 
January next, to achieve, I trust, in other characters fresh triumphs, 
_ re then she most gratefully, cordially and respectfully bids you 

ewell,” ; 
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ADELINA PATTI’S MARGARET.* 
It is the distinction of Mdlle. Patti not only that she succeeds in all 
she appears in, bat that her admirers always assert that her last 
asumption is her best one. There seems to be a principle of develop- 
neut running through everything she does, which still — off to a 
distance her final and crowning effort. She seems to ing up a 
adder; every step she takes is a higher one, and yet, on the highest, 
weare not permitted to think she is at the top. The character of 
Yargaret, which she appeared in for the first time on Tuesday evening, 
has thrown its beholders into a delirium surpassing all they have yet. 
experienced. She not only eclipses all contemporaries—she has even 
surpassed herself; and of course Amina, Zerlina and Norina are 
entirely forgotten, And really they have much excuse, for the per- 
formance is so wonderful that it is difficult to describe it without 
partaking their excess, Nevertheless, as the most enthusiastic eulogy 
may have very little meaning, we shall endeavor to jot down one or 
two simple opinions, which, we think, our readers may rely on as 
something definite and faithful. There is this merit, in the first place, 
about her last and great achievement. It settles pretty effectually the 
tme view of the character. We shall hear no more of the absurd 
“realism” of Mdlle. Pauline Lucca. It presents, again, the do 
conception. which is the logical one to boot, that places in due relation 
cause and effect in the maiden’s history. We have once more the 
innocent and diffident being, to whom purity is life itself, and who, 
beguiled of it by a fascination which she can as little account for as 
resist, wakes to a sense of her abasement with an agony that measures 
the worth of the peace which she has forfeited. All the treatment is 
in harmony. The premiss warrants the conclusion. She sets out 
with a principle that involves the whole development. Another merit 
of her Margaret is that it is thoroughly emotional. The soul of 
purity, she still the warm affections of the woman; and as little 
runs into the extreme of coldness, which was the fault of Madame 
Miolan, as into the strange and indefensible levity of Mdlle, Lucca. 
As compared with another rival, we shall not into the absurd 
ardour of some of our contemporaries, and say that in the closing 
scenes she is superior to Mdlle. Titiens. This is a sheer impossibility, 
and therefore its utterance is mere nonsense. ‘The physical power of 
the latter alone forms a distinction which forbids it, and which, when 
brought to sy her superb art, her affluent passion, and her profound 
pathos, raises her to a height which it is the merest waste of patience 
to discredit. The greatest of living Lyric tragediennes, in two of the 
finest scenes of Lyric tragedy which have been written for some years, 
is not likely to be surpassed by. any singer of her generation. 
Suffice it for the renown of our young favorite, that it is her indisput- 
able distinction that she, for the first time, brings before us the 
ill-fated maiden as a whole. She alone presents the heroine of Goethe 
and Gounod in her entirety. She alone combines the look with. the 
true emotion of the gentle victim; gives us the youthful form and 
bearing with the innocent spirit and the profound remorse. Nature 
and art have alike siapted her to reach perfection in a character 
which it is no excess to say has never yet been so presented, and 
probably never will be so again. 
—p—. 
MDLLE. ADELINA PATTI. 
(From the New York Musical Review and World.’’) 
—l—— 
In one part of the paper. In another part of the paper. 
p To judge from the tone of the} Malle. Patti comes from Paris 
Pape: press, it appears that|overwhelmed with honors; her 
; pa aty of Malle. A. Patti] season there has been a string of 
at aris is ing. She has/triumphs, and she has been féted 
n almost unanimously cen-|like a queen, and rival cities are 
pee her attempt to piey contending for hearing her in 
baie an Fuss, end her Vio-|the coming winter. An almost 
found lite raviata has also|equal enthusiasm greeted her re- 
ittle favor (1) appearance on the boards, &c. (!) 








There was an American paper, 
Of truth’s ways by no means the aper; 
What it said in one line, 
You might bet ten to nine, 
T’would unsay in another this paper. 








Canrersury.—We re 

mes . -gret to announce that the Precentor of Canter- 
ours Cathedral (the Rev. J. Stratton) expired yesterday (Wednesday) 
mel ms The rev. gentleman had been hopelessly ill for some time 
er and his decease was, therefore, anticipated. 





MUTTONIANA. 

Cur SHo£,—Le ci-joint vous regalera, peut-étre :-— 

“Maurs AnGtaisgs. John Blanchard, chanteur salle Mid@lesex, Drury- 
Lane, comparaissait devant police correctionnelle sous accusation de coups 
portés en public & Charles Saloman, pianiste et directeur du concert. Témoins 
affirment qu'il n'y a pas eu provocation de la part du pianiste, qu'il 
accompagnait trés-bien chanteur, qu'il ne riait ni ne plaisantait avec autres 
musiciens, et que ce n’était pas sa faute si John Blanchard s'est arrété court 
au milieu de sa chanson. Il parait qu’d ce moment du concert, défendeur, 
probablement un peu ezcilé, s'était brusquement retourné vers plaignant et lui 
avait porté coups au point de mettre toute salle en émoi. Afin d’engager ce 
chanteur, un peu trop vif, 4 &tre un peu plus convenable quand mémoire lui 
fera défaut, tribunal l’a condamné & 8 liv. d’amende et aux frais.” 


Votre tout devoué. Gustave Paty. 

Hotel des Sept Gamins, 16 Juin. ' 

Moeurs Anglaises! Le Docteur Shoe l’avait deja retire d'une 
feuille musicale nues chéré chez nos voisins. Encore une tranche 
que le Docteur Shoe a retirée d'une autre feuille :— 

“Le méme jour, M. Joseph-Henry Rickards, le plus célébre tragédien 
actuel de Londres, avait 4 répondre de coups portés 4 madame son épouse. 
Mme Rickards, modiste renommée, se plaint que son mari s’enivre et commet 
depuis quelque temps les plus grandes extravagances ; qu'elle paye les frais de 
ses débauches, ce qui lui convient peu, et qu'il la bat, ce qui ne lui convient 
pas du tout; que, la veille, il était venu en état de complete ivresse lui de- 
mander de I’argent, que, sur son refus, il s’était précipité sur elle et l'avait 
jetée par terre, ot elle s’était meurtri le front. On ajoute qu’un agent de 
police ayant été appelé, Rickards, au comble de la colére, avait vivement retiré 
une de ses bottes et l’avait lancée a la téte de sa femme, mais que, manquant 
son but, la botte avait frappé l’agent 4 la figure. Quoique Mme Rickards ait 
dit qu’il lui était trés-pénible de poursuivre son mari, et qu’elle venait seule- 
ment demander protection & la loi, le coupable, n’ayant rien 4 répondre pour 
sa défense, a été condamné & un mois de travaux foreés.” 

“Le plus célébre tragedien actuel” sera etonné lui méme, 
peut-étre. 
Dear Suor,—Was there ever, ina London paper, an article in which 
the doings, &c., of the Musical Society of London were unfavorably 
compared with the doings, &c., of Dr. Wylde, and the ‘ New Phil- 
harmonic "—Yours truly, A Lonezars. 
Dr. Shoe respectfully did’nt know, until he accidentally took the 
subjoined from Mr. Ap’Mutton’s wire :— 

Musicat Society or Lonpon. 
“On Wednesday evening this great. society of fifteen hundred professors 
‘commenced its sixth season at St. James’s Hall, with a grand performance. 
That the society is in a highly flourishing condition may be gathered from 
two significant facts—one that the hall on Wednesday night was more 
crowded than at any previous concert of the society; the other, that the 
public were scarcely appealed to at all by advertisements in the newspapers— 
the reason being that nearly every seat in the hall was pre-occupied. This is 
good for the society, as the saving in announcements alone must be considerable. 
We cannot, nevertheless, go the whole length of some of the professorial 
enthusiasts, who proclaim the society to be a wonderful society. We happen 
to know a society (which, by the way, can hardly be called a ‘‘ society ”) which 
is far more wonderful, since, in place of having fifteen hundred professors to 
sustain it, it has only one professor, to whom it owes its origin and existence, 
and who has carried it on triumphantly for more than double the term of the 
years of the Musical Society of London. This is the New Philharmonic 
Concerts, which have been created, managed, directed, and conducted entirely 
by one head—that of Dr.—we beg his pardon—Professor Wylde. This 
indeed is wonderful, and if every professor of the Musical Society of London 
had the ingenuity, determination, energy, zeal, ardour, and talents of Dr. 
Wylde, we have not the least doubt but that fifteen hundred London Musical 
Societies might in time be established—a result, perhaps, which would not 
prove altogether beneficial to art, and might lead to some disagreements among 
the musical brethren, besides helping to deteriorate the subscriptions. There- 
fore the Musical Society of London, with its fifteen hundred ‘heads,’ must be 
pronounced less ‘ wonderful’ than the New Philharmonic Concerts with one 
‘head ’—in fact, in the proportion of one to fifteen hundred. Moreover, we 
may ask, how comes it to happen, with its tremendous phalanx of supporters, 
that the Musical Society gives less concerts in the season than Professor 
Wylde, and only half the number of the Philharmonic Society? This fact 
would scarcely warrant the inference that the Musical Society of London was 
in a most flourishing state. But enough for the present on matters of specu- 
lation.” —Standard. 
Enough, indeed, Dr. Shoe thinks—although he cannot well 
understand what the writer in the Standard means by “deteriorate 


the subscriptions.” 





* From the Weekly Dispatch,” 


Mr. Purple Powis offers his compliments to Dr. Shoe. He (Mr. P. P.) 
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was at the last Philharmonic Concert (old), and heard Beethoven’. 
Concerto in G (pianoforte), with Beethoven’s (so-called) cadences 
After hearing it Mr. Purple Powis retreated to the Sea and Wafer 
(tavern), Bittersbury, and tried to compose an e igramic verse, but 
couldn't. Mr. P. P. wishes to know if Dr. Shoe heard the con- 
certo, and if in that case he would kindly compose an epigram, and 
insert it in next Muttoniana. 
Dr. Shoe did hear the concerto, and subsequently, at the King 
and Beard, composed the following :— 
There was an old pianist called Pauer, 
Who practised his scales by the hour, 
And became so expert, 
That he tried a concert- 
-o in G; but that wanted more power. (Qy. less Pauer !) 


Dr. Shoe respectfully submits foregoing to the approval of Mr. 
Purple Powis. 


Sir,—Was there ever an erratum about Covent Garden ». Dorset 
Gardens? Yours, 8S. T. Taste. 

Yes. It appeared the day after misprint had been accomplished. 
Dr. Shoe has unwired the proof (with respectful thanks to Mr. 
Ap’Mutton) :— 

“Lyceum THeatre.—LZrratum.—TIn yesterday's notice, for ‘Covent- 
garden in 1673,’ read ‘Dorset-gardens in 1678.’ At this period the theatre 
in Dorset-gardens, near Salisbury Square, was occupied by the so-called 
‘Dukes’ company,’ ‘which had recently left Lincoln’s Inn Fields, and 
Hamlet was played by Betterton. Covent-garden Theatre did not open 
till 1782.” 

Dr. Shoe has other proofs if required, but would rather keep 
them on the wire. 

Sin,—I have a wager, which you may be able to decide. Did Mr. 
Ella (John)—who, with Mr. G. F. Anderson, Her Majesty’s Concert 
Master, was appointed to administer the affairs of the late Signor 
Begrez—publish an account of him, after his decease, in the Record of 
the Musical Union? I say he did not. A friend of mine (Mr. Haydn 
Stout) and a nephew of his (Mr. Quarterborough Good) affirm that he 
did, Will you enlighten us? and thereby oblige, yours obediently, 

Turopore Gui (Major). 

June 17, Castle Houghton. 

Major Gulf has lost his wager, inasmuch as Dr. Shoe has found 
the ensuing upon Mr. Ap’Mutton’s wire :— 


BEGREZ. 
Died in London, December 13th, 1863. Aged 79. 


“ C'est l'intelligence qui fait l’artiste.”—MAaLiBRAN. 


The subject of this memoir was born at Namur, in Belgium, and educated 
at the Conservatoire of Music, in Paris, After obtaining the violin prize, and 
making considerable progtess in harmony and composition, Begrez eventually 
became the first tenor singer, at Her Majesty’s Theatre, under the manage- 
ment of Ebers, and for many seasons his name figured in the programmes 
of most public and private concerts in London. We have always advocated 
a knowledge of the elements of musical science to qualify a vocalist to 
become useful and efficient, and the accidental circumstance which in- 
fluenced the destiny of,this Belgian musician is worthy of record. By 
his fellow students Begrez was much respected for his musical intelli- 
gence, and known to possess a pleasing tenor voice of considerable compass. 
Cherubini having composed an Offertorium, for a grand religious public 
festival, was informed on the eve of its performance of the sudden illness of 
the principal tenor vocalist. Early next morning the invalid’s part was sent 
to young Begrez with a request that he would study the music and sing it, 
before noon, at the place appointed. In vain did the violinist and amateur 
vocalist plead inability, Cherubini was peremptory, and assured the 
debitant that he had the greatest confidence in his musical intelligence. At 
the performance, the admirable singing of Begrez produced a deep impression, 
and at the end of the service the illustrious Cherubini rushed to the front of 
the choir, and cordially embraced him, in the presence of the whole congrega- 
tion. After this unexpected event Begrez, by the advice of a fellow student, 
Auber, now the successor of Cherubini, determined to lay aside the violin and 
become vocalist. After residing in this, his adopted country, upwards of half 
a century, contributing freely to private and public charities, he bequeathed a 
handsome sum to his foreign relatives, and one thousand pounds to the Royal 
Society of Musicians.— Musical Sketches. 

Will this satisfy Major Gulf—that he must pay ? 


Mr. Jarvis Jervis presents his compliments to Dr. Shoe, and would 
feel obliged if that learned gentleman would inform him whether there 
was a paragraph in Zhe Zwnes, some weeks since, about Miss Edith 
Heraud’s Deborah, and whether the Deborah of Herr Mosenthal is to 
be the heroine of Signor Schira’s new opera ? 

Short Gardens, June 16. 











Dr. Shoe believes. that the book of Signor Schira’s new opera is 
founded on the play of Leah—the English version of Mosenthal's 
original. There was a paragraph in The Times; which Dr. Shoe 
appends :— 

“Miss Eprra Heravp.—This accomplished young lady, who for some 
time past has been less known as an actress than as an eloquent reader, has 
made a considerable sensation in the northern suburb by her performance of 
the Jewess in a new version of Mosenthal’s Deborah, recently brought out at 
the Grecian Theatre. She has evidently taken Mdme. Ristori as her model 
and the version of the play more closely follows the original than the Adelphi 
Leah, made immortal by Miss Bateman. The schoolmaster does no murder 
but, on the contrary, is pardoned the offence of Judaism, as Herr Mosenthal 
designed. Of course the curse and the recantation remain, and great effect is 
given to’them by Miss Edith Heraud.” 

The above was taken from Ap’Mutton’s wire. 


Sir,—May I take the liberty of asking your opinion of Adelina 
Patti’s Amina? I think it very fine. 


Yours respectfully, 
Ashby-de-la-Zouch. 


Malle. Adelina Patti’s Amina—Dr. Shoe respectfully believes— 
will always be one of the most interesting characters in the reper- 
tory of that gifted young singer, not only because it was the first 
in which her very exceptional qualities were revealed to an English 
audience, but also because it is one of those parts which she has 
refined to the highest degree of perfection. ‘The music—from the 
deliciously fresh cavatina, ‘Come per me sereno,” to the well- 
known finale, ‘‘ Ah non giunge”—fits her voice and means as closely 
as though the composer had written it expressly for her; and two 
more remarkable specimens of vocal execution, in wholly different 
styles, than the address to the faded flowers :— 

‘Ah! non credea mirarti 
Si presto estinto, o fiore—” 


and its animated pendent, the brilliant ‘Ah non giunge,” could 
hardly be imagined. 
A Lerrer rrom Manwarray. 

Dear Ar’Mutron—Writing of robbery in change of names, it is 
said that Gottschalk, the great German-American piano-man, is nearly 
insane about a young girl that has appeared in London as a pianist, 
plays his pieces better than he does fimself, and calls herself Miss 
Clara Gottschalk. Unless the talented Miss can prove she is the 
daughter of Gottschalk, by some princely Venetian princess, Gotts 
will be down on her proceedings, ait take her into an English court of 
law. He does not believe in piano majors. 

Yours, 

Castle Bogus,New York, June 18. 

Dr. Shoe need hardly remind his readers that Manhattan was 
not aware of Mr. Ap’Mutton’s departure for Heligoland when 
writing the foregoing. 

Boot and IHook, Shoesbury, June 17. 


Pavt Morsr. 


MAnagATTAN. 


Taxtor Suor. 
et (ne 

SoMETHING FOR THE SHAKSPEARIANS.—The following note, with 
reference to Beethoven's overture to Coriolan, will be read with 
interest: ‘‘ The tragedy for which Beethoven wrote his overture is 
called Coriolan; ein Trauerspiel in finf Angriaess von Collin. 
Berlin, bei J. F. Unger, 1804,’ (148 pages, 8vo.) It has no connex- 
ion whatever with wid play of Coriolanus. The characters 
are, with two or three exceptions, different. Coriolan kills himself. 
There are no mobs, nor comedy,—all is tragedy of the most severe 
kind. Collin (or Von Collin, as he is called in the dedication of 
the overture) was Hof-Secretair in the Hofkriegs-Kanzlei, at 
Vienna. Reichardt, the musician, saw him there in 1808, and 
heard him read his play of Bradamante (after Ariosto), which 
Collin stated Beethoven had proposed to deck with music, if an 
arrangement could have been made with the director of the Theatre. 
Collin was apparently well known in those days as the writer of 
certain patriotic songs for the Oesterreichischen Wehrmdnner, and 
seems to have been, by position and abilities, a considerable person. 
The volume contains a second tragedy by him, called Polyzena, and 
_ another, Regulus, is mentioned. oven’s Overture may 

ve been first played at an amateur concert at Vienna, in Decem- 
ber, 1807, with the ‘ Eroica’ and B flat Symphonies. 

Tur SHAKSPEARIAN ComMemoraTION aT SrraTFoRD-ox-Avoy.—At 
a meeting of the Shakspearian Commemorative Festival at Stratford- 
on-Avon on Wednesday it was stated that the sum received for the 
admission to the various performances exceeded £4200. 
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LETTERS TO THE EDITOR. 


My Dear Srr,—I am happy to thank you for publishing my letter 
in your wide-spread paper. It has given me the pleasure of receiving 
very kind hearted words from my riends, and the satisfaction to see 
the dissatisfaction of those very kind and honorable “ friends to whom” 
[alluded in my letter.. But, talking of kind and honorable sugges- 
tions, allow me to draw your attention to a fearful evil growing always 
worse; 1 mean the gossiping lies and anonymous letters spread about 
in the Musical World. have received, and so have several of my 
friends, letters signed “ A Wellwisher,” ora “Foreign Detective,” or 
not signed at all, stating that one of the best known pianoforte players 
and composers (whose compositions appease so rapidly after each other, 
that it is difficult to understand how he finds the time to write them 
with the enormous amount of lessons he gives) that he is 1., a Jew; 
2.,a spy; and 3., that he was two years imprisoned on the Continent 
for forgery. 1 don't see that it is a reproach to be a Jew, but I know 
he is nota Jew. A spy he cannot be, as the first and unavoidable con- 
dition for that business is secrecy, and the same story having been told 
last year, it is self-evident that he could not continue, even if ever he 
had done so, no more than a thief could try to rob you after presenting 
you with a ticket “ Mind your pockets.” And as for being two years 
in prison for forgery, he has for sixteen years never left England for 

more than six weeks, from half of June to the 1st of August. Now 
there is an instance of what people, “ kind and honorable,” are capable 
of saying. And I draw your attention to it, because it is not for you 
or any honorable and sensible man seeing it and saying; all that is 
evidently impossible, that it passes harmless. People repeat it, whether 
they believe it or not, and after a certain time, the character of the most 
“honorable man may be doubted, without any possibility of tracing 
afterwards where the affair at first came from ; so that the thing is by 
far more serious than it at first appears. Just as these anonymous 
letters, 0 go gossips, like la calumnia in the Barbiere di Siviglia slowly, 
crescendo and at last come.un colpo di canore, and there lies the corpse 
of the slain reputation. If you view the thing, or your readers, in the 
same serious light of danger to the honor of an artist, as I do, I should 
propose means which in Germany has succeeded, and what they call a 
Tribunal of Honor, and where the originators of similar bruits and 
letters are soon found out, the Tribunal being presided over by aged 
respectable men, weighing an artist’s reputation, often all his property, 
what his worth, and where dishonorable propagators of such stories are 
punished, and justice done to the injured man. The tepid indolence 
with which so often people say, ‘‘ Oh! let the world talk, what does it 
matter?” very often ends in such results as are afterwards incurable 
and too late are found grown to such a height that there is no more 
remedy, and the triumph remains with the iar and the defeat with the 
[esa Do with this suggestion as you please; your intellect and 
nowledge of the world will best decide on its eventual value. 


June 15. Yours very truly, L. ENGEL. 





A TRAVERS PARIS. 


(Au Redacteur du Musica, Wort.) 

Monstzur.—Les obséques de Fiorentino eurent lieu samedi 4 juin, 
a dix heures précises, & l’église Notre-Dame-de-Lorette, sa paroisse. 
Tous les amis de M. Fiorentino avaients été priés de considérer l’avis 
comme une invitation. On se réunissaient 4 la maison mortuaire, 4, 
rue d’Aumale. Selon la valonté du défunt, son corps fut transporté & 
Naples immédiatement aprés la cérémonie funébre. M. Fiorentino a 
choisi M. Jules Favre pour son exécuteur testamentaire. Voici au 
sujet de ce testament quelques renseignements que nous croyons exacts, 
sans les garantir toutefois:—Il laisse 4 son fils, gé de six mois, une 
somme de 400 mille francs, 4 la charge de servir une rente de 6,000 
francs & un sieur Fiorentino, frére du défunt qui habite Naples. It 
laisse, en outre,& Mile. Brassac, connue au théatre sous le nom de 
Nelly, un capital de 200 mille francs, ses meubles, ses objets d'art et ses 
manuscrits. C’est M. X. Aubryet qui paraft avoir, en ce moment. le 
plus de chances de remplacer M. Fiorentino au Moniteur. M. de Saint- 
— proteste contre le bruit relatif 4 son entrée au feuilleton de la 

rance, 


Alexandre Dumas (pére; bien enterdu) se serait engagé avec M. 
Perrin pour deux opéras en cing actes et un ballet. La musique d’au 
moins l'un de ces deux grands opéras, et peut-étre des deux, serait 
promise par le maestro Verdi. La reprise imminente des Véyres 
Siciliennes n'est peut-étre point étrangére & l’événement. Mle. 
Zina Mérante, dont l’engagement expire a la fin de juillet, et ne sera 
point renouvelé, dit on, conserve son réle de Bacchante représentant 
Automne dans le divertissement des Vépres. Le rdle de Printemps, 
cré§ dans le méme ballet par Mile. Vernon, sera rempli par Mile. 
Fioretti, qui aeu tant de succts dans Moise. 

_ Mario vient d’étre-engagé pour le nouveau Théatre-Italien de Madrid, 
dit Théatre Rossini, dont l’ouverture doit avoir lieu le 15 de ce mois par 





Guglielmo Tell, avec Tamberlik. Mario ne pourra naturellement sy 
rendre qu’aprés la saison de Londres. Son en ent part, croyons 
nous du 3 Septembre. Cela fait au Théatre Romiai un beau brelan de 
ténors avec Tamberlik, Mario, Mongini, et Vidal. Mme. Tedesco, la 
Bendazzi, etc., font partie de cette com ie. 

On annonce l'arrivée 4 Paris de Mlle. Emma Presly, soprano léger, 
qui s’est fait applaudir & Milan et a Lisbonne. Elle est jeune, jolie ; 
c'est une carriére qui commence sous les meilleurs ices. M. 
Bonnehée a fait ses adieux au public de l’Opéra dimanche dernier. II 
part pour l'Italie, et entre dans la carritre italienne. Un peu trop tard, 
dirait on. M. Roger est toujours 4 Alger. Ila donné les Huguenots, et 
la Dame blanche, les principaux réles de son double répertoire de grand 
opéra et d’opéra comique. Il a trouvé & Alger un entourage convenable, 
h~ oo autres, M. Génibrel, qui tint “— son rang sur la scéne de 

ra. (CHARD -D . 

Paris—9 Juin—Hotel des Fines Omelettes. en 


——9——. 


Huppersrietp.—(From a correspondent.\—The last ap ce in 
public of Mrs. Sunderland asa singer was celebrated at the Philoso- 
phical Hall, Huddersfield, on the evenings of Thursday and Friday, 
the 2nd and 3rd instant. On Thursday evening the Messiah was 
performed, the principal singers being Mrs. Sunderland, Madame Weiss, 
Mrs. Crosland, Messrs, Whitehead, Coates, Weiss and Gardner. “ Mrs. 
Sunderland,” writes the Huddersfield Examiner, “ although her voice is 
not so rich and full as in her best days, sang in excellent style the 
— allotted to her. Her rendering of ‘ Rejoice tly,’ displayed 

er marvellous powers of execution, and she gave the celebrated air, 
‘I know that my Redeemer liveth,’ with a naturalness and power of 
expression possessed by few even of our eminent vocalists.” That 
nothing should be wanting to render the execution of Handel’s oratorio 
complete, Mr. Alfred Mellon was engaged expressfully to conduct it, 
and we are not therefore surprised to find the Examiner affirming that 
“ os pee this performance of the Messiah was one of the most suc- 
cessful we have heard in Huddersfield.” On Friday evening there was 
a miscellaneous Concert in which Mrs. Sunderland sang “‘ The Captive 
Greek Girl,” “Home, sweet Home,” and the duets “I’ve wandered in 
dreams,” with Mr. Whitehead, and “ When shall we meet,” with Miss 
Newbound—a very pdor selection considering the occasion. ‘ Home, 
sweet home,” and the two duets were encored. “At the conclusion of her 
last song,” writes the journal quoted above, ‘‘ Mr. Freeman came forward, 
and, on behalf of Mrs. Sunderland, thanked the people of Huddersfield for 
their attendance as expressing their high appreciation of her career as a 
public singer. He eulogised the lady’s abilities, and remarked that her 
name. as ‘the Yorkshire Queen of Song,” would be long remembered 
when all now living had passed away. It was indissolubly associated 
with the musical history of the West Riding, and he was glad to see 
the people of Huddersfield were so ready by their presence on that 
occasion to show their high estimation of her public career and her 
private worth. The proceedings—after the glee, ‘The Fisherman’s 
Good Night,’ in which Mrs. Sunderland took part—closed with ‘God 
save the Queen.’” There is no doubt that Mrs. Sunderland was a 
greater favorite than any vocalist who owned Yorkshire for her native 
place for a century. Swwzr Ham. 





To the Editor of Toe Tues. 


Sir,—I write to you in the hope that public opinion through your 
extensively circulated paper may bear upon a certain obnoxious set of 
people which seems dead to any better sort of feeling. I allude to 
“opera chatterers,” who, utterly regardless of the respect due to others 
and generally to themselves, carry on a senseless conversation, alike 
through solo, duet, or chorus, by which they totally destroy the plea- 
sure of those who really love music. Probably they know nothing of 
music, and are generally anxious to obtain the notoriety without the 
loss of position of the Mrs. Ninepins of our present day; but surely 
they might attain that brilliant end by some means which does not 
spoil the dearly-paid pleasure of many lovers of music. These remarks 
were called for by the prominent conduct of some ladies and gentle- 
men at the Italian Opera last night who would establish their notoriety 
by being named, but the instance is by no means single. I therefore 
trust to your columns to redress that which has now become an intoler- 
able nuisance. Could not a rider be added to Mr. Bass’s Bill on street 
music making the chatterers amenable ? 

I remain, your obedient servant, 

St. James's Club, Wednesday. A Surrener. 

oe 

Mr. Acuiiar’s Mativees.—The first of these re-unions took place 
at Mr. Aguilar’s residence on Tuesday last, and was fully and fashion- 
ably attended. Mr. Aguilar played several of his latest composi- 
tions. 
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’ 
AT ONDAY ‘POPULAR CONCERTS, Sr. Jamzs’s 
Hatt.—Mar. SIMS REEVES' BENEEIT, om Monda Evening, June 27.— 
Pianoforte, Madame ARABELLA GODDARD; Violin, Herr Joacutm; Violoncello, 
Signor Pratt1; Vocalists, Madame LEMMENS-SHERRINGTON and Mr. Sims Reeves; 
Conductor, Mr. Bengviot. Tickets and Programmes at Chappell & Co.'s, 50 New 
Bond Street. 


R. SIMS REEVES’ BENEFIT, at the MONDAY 

POPULAR CONCERTS, St. James's Haut. on Monday, June 27, when he 

will sing “Total Eclipse” (Handel), ‘* Adelaida” (Beethoven), “ Salve dimora” 

(Gounod), and, with Madame Lemmens-SHERRINGTON, “Mira la bianca luna 
(Rossini). 


Feros JOACHIM’S Last Appearance but One at the 
REE 








MONDAY POPULAR CONCERTS, Sr. James's Hatt, at Mr. SIMS 
VES’ BENEFIT, om Monday Evening, June 27. Sofa Stalls, 5s.; at Chappell 
& Co.'s, 50 New Bond Street. 


N R. CHARLES HALLE’S PIANOFORTE RECITALS 

(St. James’s Hatt).—The SEVENTH RECITAL will take place on Friday 
Afternoon, June 24th. To commence at Three o'clock precisely. Programme:— 
Part I.—Grand Sonata, in E flat, Op. 7—Beethoven; ‘ Suite Frangaise,” in G major 
(first time)—S. Bach; “ The Harmonious Blacksmith,” in E major—Handel ; Rondo 
alla Turca, in A minor—Mozart. Part II.—Sonata Fantasia, in G major, Op. 78 
(first time)—Schubert ; Preludes, in F and G, Op. 81, Nos. 23 and 3, and “ Nuits 
Blanches,"’ in D flat and E major, Op. 82, Nos. 13 and 9—Heller; Preludes, in D flat 
and A flat, Op. 28, Nos. 15 and 17, and Mazurka, in C major, Book IX., No, 2— 
Chopin. 

Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Scats, 3s. Tickets may be 
obtained at Chappell and Co.'s, 50 New Bond Street; Ollivier & Co., Old Bond 
Street; Cramer and Co.'s, Regent Street ; and at the Hall, 28 Piccadilly. 


NOTICES. 

To ADVERTISERS.—The Office of THE MustcaL WorLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as Eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLISHERS AND ComposERs—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor LD. 











TO CORRESPONDENTS. 

Many notices of concerts and other articles of interest are in type and 
will appear in our next. 

Pontirex Fouracres.—Mr. Edward Murray is the younger brother of 
eu Leigh Murray, and, also, of Mr. Gaston Murray —not the 
ather. 

Francesco Bianchi (born at Cremona, in Venice, in 1752) wrote La 
Semiramide for the great singer Banti, in 1798. Himmel, Catel, 
Portaqullo, Jomelli and others wrote music to libretto’s founded on 
the story of Semiramis. 
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THE FORTY-FIRST MUSICAL FESTIVAL OF THE 
LOWER RHINE.* 


I. 
(Concluded from page 379.) 

[]\HE second evening of the Festival boasted of a programme in 

which shone the names of Bach, Gluck, Mozart, Beethoven, 
and Mendelssohn Bartholdy, names which are the just pride’of the 
German people, and to do honor to which is peculiarly the object 
of those large gatherings of artists; rendered possible by Musical 
Festivals alone. 

After the overture to Die Zauberflite—magnificently executed 
by the strin:ed quartet, though the connecting passages for the 
wood wind instruments might have been somewhat softer—came 
Johann Sebastian Bach’s “ Magnificat” in D major, for vocal 
solos, five-part chorus, full band, and organ, for the first time, as 
far as we know, at any of our festivals, and with such large 
numbers. It is a magnificent creation, which on the whole, when 





executed with perfect precision and with plenty of voices, as it 
was on the present occasion, produces the powerful impression that 
Bach’s wonderful polyphony always does. The difficult work had 
been well got up by Herr Wiillner, who conducted it with great 
vigour and certainty, the execution of it leaving nothing to be 
desired. In the arrangement of the score, the conductor partially 
followed the version published by Robert Franz. There is one 
thing certainly which merits our thanks and deserves to be 
imitated; that is: that {the greatness of the immortal German 
master, before whom all succeeding musicians have bowed and still 
bow, is rendered at our Musical Festivals more appreciable than 
ever, as these Festivals supply the means of performing his works 
in a manner worthy of them. That the public has become 
more fitted to receive them by the frequent repetitions, during the 
last few years, in the Rhenish Provinces, of the grand Passions- 
Musiken, was demonstrated by the impression the ‘* Magnificat” 
produced upon the audience at Aix-la-Chapelle. 

Bach’s ‘¢ Magnificat” was followed by scenes from Gluck’s 
Iphigenie in Tauris. A sharper musical contrast can scarcely be 
imagined. In both productions, the words are the foundation of 
the music, but while, in the former instance, they work up the 
music only to a certain state of feeling, while the music then 
raises itself, with all the resources of its art—independent of words 
—as regards contrapuntal and thoroughly polyphonous composi- 
tion, to the labyrinthian tone-passages peculiar to itself, and in 
which only knowledge and intelligence are able to follow the clue 
of Ariadne which runs through them, Music, in the latter instance, 
makes it her task and pride to absorb into her own domain every 
sensation, expressed by words, of the human heart, every position 
in which certain individuals appear during the course of their life, 
giving them again in tone, and, by means of melody and harmony 
apparently artless, connecting herself most closely with the poetry. 
There is no doubt that this second composition has more affinity 
with our feelings and views, as developed since the end of the last 
century, and produces a deeper effect upon us than the former; 
nay, more, it might visibly be proved that even the height 
attained by our absolute music—instrumental music—is based upon 
the development of applied, that is vocal, music, since it has gone 
on including more and more within its domain the expression of 
human emotions and passions of all degrees, so that the music of 
Beethoven’s Symphonies may not unjustly be called dramatic. 

It is well known that Gluck conceived more clearly than anyone 
else the task of music as the sanctifying supporter of poetry, and he 
was assisted in his resolution to accomplish this task, in conformity 
with his conception, by the qualities natural to him: strength of 
character, truthfulness of conviction, and musical talent of a kind 
completely adapted to the realisation of his ideal. The Jphigenie 
auf Tauris is his last great dramatic, and, also, his most magni- 
ficent work.* He was sixty-five years of age when he wrote it toa 
fine text by Guillard, which far surpassed the previous texts set to 
music by Traetta and Picini. It was played for the first time in 
Paris, on the 18th March, 1799, though most of it was composed 
in Vienna, and, while his former operas had gradually to win the 
sympathy and favour of the public amid the party struggles, which 
are so well known, success, in the case of Iphigenie auf Tauris, 
was decided, general, and above all opposition. Even Grimm, the 
great critic, and an opponent of Gluck, was converted. ‘I do not 
know,” he writes, ‘‘ whether what we heard is song. Perhaps itis 
something far better; I forget the opera and find myself in the 
midst of a Greek tragedy.” 





* It is true that, after this Zphrgente, Gluck composed, to please a Baron 
von 'schudi, an opera called Heo und Nurcissus, but it was performed only 
once, and his dramatic career, properly speaking, closed with the /phigenie auf 





* From the Miede: rheinische Musik- Zeitung. 


Tauris. 
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On the 2nd April, 1782, that is to say, three years after its first 
ormance, the opera was represented in Paris for the one hun- 
dredth and fifty-first time; on which occasion it drew 15,125 
livres. The first performance of it with German words in Vienna 
took place on the 23rd October, 1781, and in Berlin on the 24th 
February, 1795. In the nineteenth century it has gought refuge 
in Germany, the true home of its music, and to the Berlin Opera- 
house is due the merit of having become its principal, and for a long 
time only, asylum ; Paris is dead for it, and it was not till within the 
last few years that it was again produced at other theatres in Ger- 
many besides Berlin, with the sister work, Iphigenie in Aulis. On 
the Rhine, the Ducal theatres at Darmstadt and Carlsruhe* are, pro- 
bably the only ones which once more present their audiences with 
operas by Gluck. Weare, therefore, bound, not merely to justify 
but also to praise the fact that these masterpieces, which stand 
alone in their way, are taken” up at the Musical Festivals of the 
Lower Rhine, and that the public are at least enabled, by a series 
of scenes, to form an opinion of the wonderful effect produced by 
dramatic works, which they have not the privilege of seeing per- 
formed upon the stage. The effect these works would produce, even 
now, after the lapse of nearly a hundred years—nay, which they 
would produce more especially at the present time—provided the 
fitting artists could be found to play them, was again proved by 
the very profound impression once more created at Aix-la-Chapelle, 
on the present occasion, by a few scenes from the Iphigenie auf 
Tauris, merely in the concert-room, and without the slightest as- 
sistance from the resources of the stage. 

But what an Iphigenie was Madame Louise Dustmann! With 
what skill she understood how to fill our hearts with the warmest 
compassion for the tragical fate of the unhappy maiden, who, 
having been once snatched from instant death, is obliged for years 
to devote her life to the most horrible mission, and sees her only 
consolation, her only hope of seeing her brother come to redeem 
her, annihilated by the false report emanating from Orestes of that 
brother's death! There stood the wonderfully-gifted lady, with- 
out any of those accessories, which, by means of the eye, bring 
the illusion on the stage nearer the truth; she had naught save 
her voice and her soul, with which she felt the deep woe of Diana’s 
unfortunate priestess ; but that was sufficient to captivate, with a 
strange charm, the ears of the audience, to move their hearts, and 
to render Mad. Dustmann herself a sublime priestess of her art. 
Since Mad. Milder-Hauptmann, whom we were fortunate enough 
to hear, we never heard such an Iphigenie, and to her, too, would 
Goethe have had to dedicate the verses which he sent to the first- 
named lady : 

“Dies unschuldvolle, fromme Spiel 
Das edlen Beifall sich errungen, 
Erreichte doch ein héheres Ziel, 
Von Gluck betont, von Dir gesungen.” 

Herr Hill sang most admirably, with his fine voice and correct, 
expressive, dramatic elocution, the recitative and air of Orestes. 
In a similarly satisfactory manner, the choruses, especially the two- 
part ones of the Priestesses, completed the picture of which they | 
form the background. 

The following were the pieces selected : From the first act—the 
overture which carries us into the midst of the storm that hurls 
the ship of Orestes on the inhospitable shore, and the fury of 
which calls forth the appeal of Iphigenie and the Chorus to the 
incensed gods; then the narrative of the dream, the following 
chorus, the air to Diana ( why was the recitative: ‘‘ Ach, arme 
Pelopiden!” furnishing by its conclusion, ‘+ Nein, linger hoff’ ich 





* Iphigenie in Aulis was produced at Carlsruhe on the 9th September, 


nicht !” the motive of the air, omitted ?) and the next chorus; as 
the succeeding number we had the scene of Orestes with the 
chorus of the Eumenides; as the third, the dialogue between 
Iphigenie and Orestes, and Iphigenie’s magnificent air, ‘O lasst 
mich tiefgebeugte weinen!” with the choruses belonging to it. 
For the sake of fully rounding off the selection, we should have 
liked to have, also, the addition of the short recitative in which 
Iphigenie summons the Priestesses to the sacrifice for the manes of 
Orestes who is supposed to be dead, as well as the wonderful sacrificial 
chorus itself. It is true, however, that the close connection of the 
whole would have been broken by the long continued applause 
which followed Iphigenie’s grand air. 

After these scenes of Gluck’s, Mendelssohn’s setting of the 114th 
Psalin was subjected to a severe ordeal, but, thanks to its grand 
double-choral form, and the admirable manner in which it was 
executed, it produced its effect as a genuine masterpiece. 

Concerning the performance of Beethoven’s Ninth Symphony 
we need say no more than that it was so perfect as to leave nothing 
to be desired. In achieving this result, the orchestra, chorus, and 
the admirable singing of the soloists—by whom all the notes, 
however much the latter were written in instrumental fashion, 
were given with the utmost clearness— combined with the excel- 
lent and fiery conducting of Herr Rietz, to create among the 
audience an enthusiasm evoked at Musical Festivals only by the 
most successful performance. Herr Rietz’s reading and conducting 
merit very high praise. 

The third evening of the Festival was, as usual, devoted 
principally to solo displays. The latter were on this occasion 
enclosed in a framework consisting of the grand Concert 
Overture of Julius Reitz, which thus celebrated the twenty- 
fifth year of its existence, and the brilliant execution of which 
enabled the audience to pay the composer and conductor -a 
well merited ovation ; the Egmont overture by Beethoven ; Bach's 
choruses: ‘Sicut locutus est” and ‘‘Gloria ;” and the concluding 
chorus from Handel’s Belshazzar. In the way of vocal pieces, we 
heard Agatha’s grand scene from Der Freischiitz, as well as songs 
by Schubert and Mendelssohn, sung by Mad. Dustmann ; an aria 
from Cost fan Tutte, by Mlle. von Edelsberg ; Belmonte’s second 
air from Die Entfiihrung, and songs by Schumann and Schubert, 
by Herr Gunz; and the air “Gott sei mir gniidig” from Mendels- 
sohn’s St. Paul, sung by Herr Hill. All these pieces were received 
with universal applause, fully deserved by the artistic zeal of the 
various singers. Herr Gunz especially, sang Belmonte’s air with a 
softness and warmth of expression which rendered Mozart’s melodies 
in a genuinely Mozartean manner, while Mad. Dustmann once 
more proved what a rich treasure of the most magnificent music 
there is in Agatha’s air, with which she fairly entranced everyone. 

Instrumental music had only one representative, but that one was 
Joseph Joachim, who played his own clever ‘ Violin-concerto, 
composed in the Hungarian style”; a charming ‘‘ Adagio” by 
Spohr, together with a ‘‘ Prelude” and “‘ Fugue” in D minor, with 
that artistic finish which is truly unique in its way, for, in it, all 
the marvels effected by the executant’s magical skill disappear before 
the noble and original intellect characterising the style of this 
great artist. 

—_—o—— 

M. Tayer, whose collections concerning the life and works of 
Beethoven—the labor of love during many years may be assumed 
as unique—is about to put forth what may be called a pilot-balloon, 
in the shape of a thematic catalogue of the master’s compositions, 
including, of course, many minor works imperfectly, if ever, given to 
the public.—(New York Musical Review). 

Tue Kine or Spain has conferred on Herr Louis Engel, the 
well-known professor of the harmonium, the Cross of Isabella la 





1863, in honor of the Grand Duke's birthday; and at Darmstadt in last | 


Catolica. 
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PARIS. 
(From our own Correspondent.) 

Paris is about to rival London in the ion of two theatres 
devoted to Italian Opera. The site of the new theatre is fixed in 
the Rue Richer, and M. Caimi has been appointed director. It 
is expected that it will be ready by the Ist of October. M. 
Bagier, however, will have little to fear in the way of competition, 
at least at starting. ‘The new Italian Opera will be devoted to 
works entirely of the buffo kind, and the 'Théatre-Italien will be 
left in undisturbed possession of its tragic, high comic and melo- 
dramatic pieces. If the establishment in the Rue Richer be well 
carried out, I am of opinion that a genuine success may be 
anticipated. Once upon a time, even in my remembrance, buffo 
operas were all the vogue at the Italian theatre. Cenerentola, Il 
Turco in Italia, the Italiana in Algeri, the Matrimonio Segreto, &c., 
seeming to have more attraction for the public than works of a 
graver kind and of more musical pretensions. Our ancestors 
were content to be made laugh, so the cause was accompanied by 
delicious music and exquisite singing, and never looked for grand 
sensations which ai move them profoundly. A new Opera 
Buffa in Paris I expect will do a great deal of good. I have a 
theory of my own—that the decline of singers dates from the rise 
of Grand opera. When Rossini’s comic operas were in full bloom 
on the stage good singers were as plentiful as bilberries. I need 
only name Colbran, Fodor, Camporese, Sontag, Pisaroni, Ronzi di 
Begnis, Ambrogetti, Naldi, Pellegrini, Santini, down to the last 
of the clan, Tamburini and Lablache. Almost every one of these 
made his first appearance in a comic part in Paris, or London; 
and many of your readers can remember Lablache debuting in 
Geronimo (Jl Matrimonio Segreto) and Tamburini in Dandini 
(La Cenerentola). Even Ronconi, if I remember rightly, came 
out at Her Majesty’s Theatre as Don Basilio in the Barbiere. Any 
singer with a name in the present day, tenor, baritone, soprano or 
contralto, appeals to the public in a tragic part, and strives to gain 
the sympathy of the audience by making them weep. Verdi and 
the modern composers have helped to effect this by turning their 
attention chiefly to serious writing, which has for the time thrown 
opera buffa into the shade. It was thus that Rossini was com- 

ed to make way for inferior writers, and the Barbiere alone 
—of all the comic works of the greatest of Italian composers— 
now holds possession of the stage. It may happen, however, that 
a new Alboni, a Tamburini and- a Lablache may start into life 
some day, and then the Italiana and Cenerentola will take the 
place of the Trovatore and Lucia di Lammermoor. Till then we 
must be satisfied with performances of a less genuine character, and 
be grateful that Adelina Patti, Mario and Ronconi are still left to 
show us in the Barbiere what real Italian comedy is, and what is 
the worth of real comic music. The Opera buffain Paris may 
have the effect of bringing out new singers who would otherwise 
have remained unknown, and may even induce young artists to 
direct their attention to what is after all the most legitimate 
vocal school. I shall have more to say by-and-bye of the new 
operatic speculation, which is certain to meet with powerful sup- 
port, and which will induce M. Bagier to be doubly on the alert 
about the selection of his company. You will pardon me for being 
so copious on this subject, but in reality there is such a dearth of 
news in the French capital, that unless I were to draw upon 
imagination I should not be able to send you a letter at all. It 
would not greatly interest you or your readers to know that M. 
Warot had attempted the part of Henri in the Vépres Siciliennes 
for the first time at the Opéra; that Mdlle. Camille de Maésen, of 
the Théatre de la Monnaie, at Brussels, was engaged to make her 
début as Marguerite in the Huguenots; that M. Bagier had secured 
for next season the tenor Corsi, brother of the baritone who created 
the character of — in Paris; that Madame Borghi-Mamo 
had arrived in the French capital ; and that the engagement of M. 
Bonnehée had been prolonged for a month. The Academie des 
Beaux Arts had placed in the order of the day of its last hebdo- 
madal sitting the nomination of the commission charged with 
composing the list of candidates aspiring to replace Meyerbeer as 
membre associé étranger of the Academy. I may also tell you (as 
news from Leipsic) that on the 30th of last month M. Mischdes 
celebrated the 70th anniversary of his birth, and that the great 
por yan received numerous testimonials of respect and sympathy on 

@ occasion. 








I have read in a journal of Stargard (Pomerania) that amon 
the papers of an inhabitant of the town lately deceased were foun 
twenty-three manuscripts of Mozart’s, among which were a Latin 
comedy, Apollo et Hyacinta, dated 13 May, 1766; a symphony 
for two violins, two tenors, two oboes, two horns, three contra- 
bassos, Vienna and Olmutz, 1767; a concerto for piano and 
orchestra, dedicated to the Emperor Leopold, Vienna, 1784 ; 
besides many symphonies composed at Salzbourg. Surely these 
manuscripts appear among the published works of Mozart. 

Paris, June 16. M. Suoor. 

a 
ROYAL ITALIAN OPERA. 

One novelty since last issue of Musical World. On Saturday, 
Rossini’s Otello was given, with Mdlle. Lagrua as Desdemona, 
Signor Tamberlik as Otello, Signor Atry as Elmiro, and Signor 
Graziani as Iago. Signor Tamberlik revived the old — 
in the duet with Iago, and, as of old, ‘‘ brought down the house” 
with his magnificent (and well-placed) ‘C sharp.” Malle. Lagrua’s 
Desdemona was equal in intelligence and dramatic feeling to any 
of her previous attempts. What a singular allegro, by the way, 
for the overture to a deep lyric tragedy! (See another column). 
On Monday, Faust e Margherita. House crowded to the roof, and 
a fresh triumph for Adelina Patti. On Tuesday, Otello repeated. 
Thursday, Un Ballo in Maschera. Last night, Don Giovanni was 
to have been played ; but Mdlle. Adelina Patti was indisposed, and 
could not appear—a sad disappointment. 

Malle. Desirée Artét is (unexpectedly) engaged, and will make 
her first appearance on Tuesday, in La Figha dell Reggimento. 
Meyerbeer’s L’Etoile du Nord is to be produced before Mozart's 
Figaro. Let us hope this new engagement | not entail the loss 
of Figaro. AKER BUTCHER. 

—_——)——— ‘ 


HER MAJESTY’S THEATRE. 

One novelty here, too, On Saturday night Meyerbeer’s Robert le 
Diable was revived, and Mad. Harriers Wippern, a new singer 
from Berlin, achieved a brilliant success in the part of Alice (see 
another column). There will be much to say of Mad. Harriers 
pe err most sterling acquisition (in Mr. B. B.’s opinion) 
Mr. Mapleson has made since he let Mdile. Artét slip. On Tues- 
day the never-tiring Faust. On Wednesday Robert le Diable— 
full conformation of Mad, Wippern’s success. On Thursday— 
‘* réprésentation extraordinaire” (extraordinary representation )— 
the performances comprised the fourth act of Ji Trovatore, with 
Malle. Sinico (who last week, by the way, replaced Madlle. Vitali 
as Anne Page) as Leonora, vice Mdlle. Tietjens (indisposed) ; the 
third act of Robert, with the ‘Quando lascia la Normandia” for 
Mad. Wippern, and the Resuscitation of the Nuns (Mdlle. Beretta 
chief nun); the mad_ scene from Lucia (Mdlle. Volpini acting 
for Mdlle. Tietjens—showers of bouquets welcoming her on this, 
her first appearance); a scene from La Favorita,—with ‘‘ Angiol 
d'amore” for Sig. Giuglini; the last scene from La Sonnambula, 
for Mdlle. Volpini ; and the new divertissement, called La Festa di 
Ballo—a “long Thursday” with a vengeance. On Friday Sig. 
Arditi’s grand morning concert took place in the theatre. Full 
particulars of this brilliant affair next week. 

Tuesday Fidelio positively (Mr. B. B. will positively attend) ; 
and Mirella in very active preparation. Burcues BAKER. 


—_p—_—- 


MbLLE. Jupitu, the celebrated actress from the Comédie 
Frangaise in Paris, has arrived in London. 


ANOTHER Patri.—Signora Amalia Patti, the last of the Pattis, 
is expected to arrive in London from America by the very next 
steamer. On dit that the lady will make her first — 
in this country at the approaching Birmingham Festival. 


Sertous Accipent ro Cotonrn Knox, M.P.—A very serious 
accident has happened to Colonel Brownlow Knox, M.P. for Great 
Marlow, whilst at exercise on Tuesday with the Royal Bucks Yeomanry 
Cavalry, who are now undergoing their eight days’ annual training at 
Stowe Park, near Buckingham. The horse on which the hon. member 
was riding suddenly became restive, and threw him with great violence. 
He fell very heavily, and broke three of his ribs, and also injured the 
back of his neck very much. The hon. gentleman was speedily conveyed 
in the carriage of the Duke of Buckingham to the lodge, and the surgeon 
of the regiment, Dr. Bryant, was quickly in attendance. 
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HERR ERNST’S CONCERT. 
A magnificent tribute was, last evening, offered to one of the 
test artists of the age—Herr Heinrich Ernst, the most] gifted of 
living violinists. And when Herr Ernst is so spoken of, it should be 
borne in mind that the present epoch in the History of the Violin is 
very noticeably prolific in rarely gifted masters of that king among 
the instruments. . In testimony of which, it is only necessary to bear 
in mind for one moment that among living violinists there can yet be 
numbered (to say nothing of others not here mentioned) artists as dis- 
tinguished in their wondrous mastery of the fiddle as Sivori, and 
Joachim, and Wieniawski. The two great violinists last mentioned 
offered the tribute of their co-operation yesterday, as did several other 
eminent performers, both vocal and instrumental, in token of their 
regard and professional admiration for one whom they look 
to not simply with affection as a confrere, but with admiration as a 
maestro. Together with the two celebrated violinists just mentioned, 
Joachim, foe Wieniawski, the following artists took in the per- 
formances—L. Ries with the violin, H. Webb with the viola, Signor 
Piatti with the violoncello, Mr. Hallé at the piano, the tenor of the 
night being, otherwise to express it, the Tenor of the Day, meaning 
of course our great tenor Mr. Sims Reeves, the soprano being Madame 
Meyer Dustmann, and the contralto Madame Leschitzka. As 
conductor, the concert, moreovor, had that best of all concert 
conductors—Mr. Benedict. The whole of the musical entertainment 
it should here be remarked at once, however, while it was the one 
hundred and fifty-third of the Monday Popular Concerts, now securely 
established as among the most brilliant of the musical institutions of 
the metropolis—was especially set apart for Herr Ernst’s Benefit. And 
by reason of the simple announcement of the fact that it had been so 
arranged, the usually well-filled area of St. James's Hall was quite 
un-usually crowded by one of the most brilliant assemblies of the 
season, every part of the hall being thronged by admirers of the greas 
violinist. Apart from the attractive circumstance of the performancet 
being designed at once in his honor and for his advantage, there was, 
moreover, the crowning attraction of all in the fact that there were to be 
given, for the first time, according to the programme, several of his 
latest compositions for the violin, the viola, the violoncello, and even 
for the pianoforte. Haydn’s quartet in D major (No. 45) led off the 
mme, including among other morceaux, Romberg’s Andante in G 
major for violoncello, with pianoforte accompaniment, charmingly exe- 
cuted by Piatti and Hallé ; Gounod’s “ Quando a ta lieta,” from Faust, 
80 fully rendered by Mdme. Leschitzka, that it was encored by 
acclamation ; Beethoven’s “ Leider Kreis,” given by Mr. Sims Reeves; 
and, besides these, Mozart’s “‘ Non mi dir.” chaunted rather than sung 
by Mdme. Meyer Dustmann. The especial matter for interest, however, 
in the concert of Herr Ernst was the performance—some of them for 
the first time—of the great artist’s own compositions. In some respects 
the most remarkable was the masterly quartet for two violins, viola, 
and violoncello, inimitably given by Joachim, Ries, Webb, and 
Piatti. Hearing it but once, as we have done, it is, of course, impos- 
sible to appreciate one tithe of the abounding merits and distinguishing 
beauties of this most original and highly imaginative composition. 
The symmetry of its construction, the exhilarating freshness of melody 
suffusing it, so to speak, like an atinosphere, the intricate involution 
noticeable in several of its more highly elaborated ges—created 
even upon that first hearing, not only upon ourselves but upon the vast 
majority of the audience, a profound impression. Of itself it would 
be an all-sufficient attestation of the fact already known in his regard, 
that Herr Ernst is a master of the mysteries and wizardies of counter- 
point. A tender and beautiful notturno, for the pianoforte, was per- 
formed with that touch of infinite grace and delicacy peculiar to Mr. 
Hallé—who followed up his execution of it witha tarantella, by Heller. 
Goethe's ballad, “Der Fischer,” indifferently translated by the Rev. 
Archer Gurney, but suavely embalmed in the amber of a delicious 
melody by Herr Ernst, was admirably sung by Mr. Sims Reeves. The 
song, however, partakes by necessity too much of the dreamy tone of a 
reverie toadmit of its rousing the hearers to enthusiasm. Beautiful 
as it is, therefore, no less as one of Goethe's marvellous fancies than as 
one of Ernst’s most sympathetically emotional compositions, it failed 
to command an encore. The two charms and glories of the night, 
however, we have left here to the very last to be particularised—the two 
especial charms and glories of the night, that is, according to our capa- 
bilities of appreciation. Both of these were compositions of Herr Ernst. 
Each was for the violin. One, an old favorite—eminently well-beloved ; 
the other, if not precisely a new composition in itself, was new to us, 
. and we doubt not also to the vast majority of those who heard it in 
St. James's Hall—yesterday, in fact, being the occasion of its first per- 
formance in England. The former—the one we have just spoken of as 
an old familiar favourite, and eminently beloved—Who does not know 
it, who knows anything at all of the genius of Herr Ernst? ‘That 
exquisi i> > sur la mort d’un objet cheri” —admirably, wonderfully 
performed by Herr Joachim—warbled by him, sobbed forth by him 





upon the strings of that marvellous instrument. The other solo for the 
violin, spoken of as new, was performed with antonishing dexterity of 
manipulation by the wizard bow and fingers of Wieniawski. It was 
the eaten by Herr Ernst of Schubert’s Erl King—altogether a very 
wonderful composition and is certainly a masterly performance. A 
composition blending together the three voices (marvellously indicating 
the three individualities, one might almost say) of Father, Child, and 
Goblin Spirit—the performer's power therein, as it were, at the instant 
beck of the composer’s genius, bounding. 
‘—<into a strange wail uncouth 
Like witches’ dance, ghastly with whinings thin 
And palsied nods—sounds wicked, sad, weak!” 
Altogether, of its kind, a composition of unquestionable genius, of a 
genius as unquestionable in its wild eltrich way as that distinguishable 
in the tender and passionate pathos of the Elégie, or as that marking 
the abundant and labyrinthine beauties of the new quartet already com- 
mented upon, Ernst’s new manuscript quartet for violins, viola, and 
violoncello. ‘The audience, crowded though it was, listened throughout 
most attentively, stopped to the last with but a very few exceptions, 
applauded to the echo, and were manifestly delighted. The result was 
in every way so much of a success that we may, without hesitation, 
offer to the distinguished artist, in whose honour the performance was 
given, our earnest congratulations as a signal evidence of his personal 
popularity both with the public and with the profession, and of the full 
appreciation of his genius by both.— The Sun, June 7. 
——)——— 
PHILHARMONIC SOCIETY. 

The seventh concert took place on Monday, under the immediate 
ont of their Royal Highnesses the Princesses Helena and 

uise. The following was the programme :— 


Part I. 
Overture, Huryanthe . am = Weber. 
Valse ( Faust) nia aka hae Gounod. 
Concerto in G major, Pianoforte ... eae non Beethoven. 
Rondo, ‘ Pensa alla Patria” (L’Jtaliana in Algeri) Rossini. 
Concerto, Violin ... as ae ane 7 Mendelssohn. 
Part II. 
Sinfonia Eroica ... ead oss ees Beethoven. 
Aria, ‘ La bella Mea” (Nicolo de’ Lapi) Schira. 
Overture, Le Nozze di Figaro ... Mozart. 


Conductor—Professor STERNDALE BENNETT, Mus. D. 


No fault could be found with this selection ; nor with the per- 
formance of the pianoforte and violin concertos—by Herr Pauer 
and M. Wieniawski ; nor with the éxecution of the overtures and 
symphony by Professor Bennett’s capital band; nor with the 
delightful singing of Mdlle. Trebelli, who made a triumphant début 
at the Philharmonic Concerts, and afforded equal pleasure in the 
well-known florid rondo from L’Jtaliana and the piquant and 
melodious little aria from Signor Schira’s Nicol de’ Lapi. 

By the way, it is as well to inform our readers that the new 
work by Professor Bennett, announced for the next concert as a 
‘* symphony,” should be entitled properly ouverture symphonique, it 
being simply an overture in the symphonic style. Herr Joachim 
plays his new concerto on the same occasion; so that the last 
concert of the fifty-second season will be one of extraordinary 
interest. 

——Qa 


CONCERTS. 


At Mr. Henry Bavmen’s third matinée, the 9th inst., the fullowing 
instrumental pieces were given :—Hummel’s quartet in D (@uvres 
Posthumes, No. 4), for pianoforte, violin and violoncello; stringed 
quartet in B minor (ue), composed by Mr. Charles Baetens; con- 
certo for the violoncello, in D, Op. 45, by Herr Molique ; duet for violin 
and pianoforte, introduction and variations on a German Volkslied, by 
Herr Molique; and Schumann’s quartet in E flat (Op. #7), for piano- 
forte and strings. The executants were Messrs. Baumer, Carrodus, 
Watson, Baetens and Pettit. The quartet of Mr. Baetens—the well- 
known tenor player from Manchester—was a genuine success, and is 
likely to be heard again. The quartet of Schumann—although the 
last piece in the programme—was listened to attentively and much 
applauded. The vocal performances were restricted to the singing of 
Mrs. Merest, in consequence of the illness of Miss Eleanora Wilkinson 
who had been announced. Mrs. Merest sang Mozart's “ Addio,” her 
own ballad, “I'he chain is broke,” and Mr. Henry Smart’s song, “I 
dream of thee” —all right well. The attendance was large, and 
showed that the appreciation of Mr. Baumer’s genuine talent is ex- 


tensive. 
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Masvrer F. H. Cowen’s Concert.—The “ gorgeous halls” of Dudley 
House were thrown open to a fashionable company on Wednesday 
afternoon, on which occasion Mr. Benedict’s clever young pupil, Master 
F. H. Cowen, gave his first concert, appearing in it in the double capa- 
city of composer and executant. Master Cowen was assisted by Mdlles. 
Trebelli and Enequist, and Messrs. Joachim, Santley, Reichardt, Bene- 
dict and Bettini, and the whole concert, so far as both quality and 
quantity was concerned, was a most enjoyable one, there being just 
enough of music to satisfy without wearying. Independent of his 
youth, Master Cowen—but twelve years of age—is an extraordinary 
player. In his appearance and manner there is nothing of the ‘ pro- 
digy” about him. He is boyish and healthy in appearance, and plays 
with a heartiness and enjoyment, which shows that his heart is literally 
at his finger ends. He commenced his performances in Mendelssohn’s 
“ concerto in D minor,”—the orchestral parts being cut down to a few 
stringed instruments, a questionable act on the part of his directors— 
and, with Mr, Benedict, played Osborne’s duet on themes from Les 
Huguenots, his solos being a Lied ohne worte of his own composition, 
Henselt’s “ study in B minor,” and Chopin’s “ La Berceuse.” In each 
of these pieces, so different in style, the young pianist excited spon- 
taneous and hearty applause ; his mechanical facility being guided by 
evident musician-like feeling and good taste. His own composition is 
an original, graceful fancy, of which an established composer might be 
proud, and his setting of Longfellow’s “‘ Good Night” very charming. 
Master Cowen was warmly congratulated by his noble patron and other 
friends, and Mr. Benedict was justified in being so proud of his pupil. 
In addition to the performances of the bénéficiatre, the concert was very 
interesting. Herr Joachim was in admirable play in ‘Tartini’s famous 
sonata and one of Beethoven’s romances, and both performances were 
evidently appreciated and enjoyed by the audience, with the majority 
of whom violinists are not always favorites. Mdlle. Trebelli did full 
justice to the piquant aria, “ Voici la saison mignonne” from Gouuod’s 
Mireille, which, taken as a specimen of the opera, gives promise of a 
worthy companion to Faust. Herr Reichardt sang “ Un aura amorosa” 
and Master Cowen’s MS. song with his usual graceful feeling; while 
Mr. Santley did full justice in every respect to the youthful composer’s 
song, ‘My beautiful, my own.” Mdlle. Enequist’s Swedish song, and 
Signor Bettini’s rendering of Rossini’s “ Tarantella” were also satis- 
factory in every sense, and, for an unusually fashionable audience, the 
applause throughout was as hearty as could be desired. 


* Mr. Howarp Gtover’s “ Granp Morning Concert” took place at 
St. James’s Hall, on Saturday, and attracted a large and fashionable 
audience The programme was on the usual scale of excellence and 
variety, and contained so many pieces that it is out of our power to do 
more than mention those which seemed to please most, or were in them- 
selves entitled to particular notice. In Mr. Howard Glover's charming 
and popular operetta Once too Often—the piece de resistance of the Con- 
cert—the principal characters were sustained by Mdme, Parepa 
(Blanche), Mr. W. H. Weiss (Baron Pompernick), Mdme. Weiss (Hor- 
tense), and Herr Reichardt (Marcillac). The operetta was extremely 
well sung and created a lively impression. From the rest of the per- 
formances we may select, as worthy especial praise, Mr. Sims Reeves in 
Blumenthal’s song, “The Requital,’ and Howard Glover’s ballad, 
“Oh, Mary dear! that you were here,” the latter loudly encored and 
repeated ; Signor Giuglini in the ballad from the Lily of Killarney 
“ Kily Mavourneen,” encored and repeated ; Mdlle. Trebelli in the air 
of the Page in the pote omg “ Nobil signor,” encored, not repeated ; 
Mr. Santley in ‘‘O ruddier than the cherry,” encored, not repeated ; 
Mdlle. Liebhardt in Kucken’s lied, “ Kukull wie alt,” encored and 
repeated; and Mdme. Sainton-Dolby in “Maggie’s Secret,” which 
deserved to be encored as much asanything inthe programme. Mdme. 
Lemmens-Sherrington also sang most brilliantly the “ Jewel song,” 
from Faust; Miss Emily Soldene, pupil, we believe, of Mr. Glover, 
ve Bishop’s When in disgrace with fortune,” in her best style, the 
ute obbligato being well played by Mr. Svensden; Mdlle. Enequist, 
two Swedish songs in her best manner; Miss Rose Hersee, Emile 
Berger's new song, “The Knight and the Maiden;”’ and the Mdlles. 
Georgi, the bolero duet from the Diamans de la Conroune, with eminent 
success. The instrumental parts were on a par with the vocal, Mr. 
Hallé played two pianoforte pieces by Stephen Heller; M. Lemmens, 
two solos of his own composition on the harmonium; M. Wieniawski, 
a fantasia of his own on the violin (immense sensation); M. Sainton, 
his own Scotch fantasia, (accompanied on the pianoforte by Mdme. 
Sainton-Dolby)—another sensation ; M. Paque. a violoncello solo; and 
M. Ascher his own pianoforte fantasia on “ Alice, where art thou ?” 
(received with great favor). On the whole, the concert—one of the 
most enjoyable ever given by Mr. Glover—afforded general satis- 
faction. 
Tue New Puituarwonic Soctery held their fifth Soirée on Tuesday 
evening at St. James’s Hall. A programme of vocal and instrumental 
music was “ gone through” with evident satisfaction to the audience, 





as well as to the artists and amateurs who “ interpreted” its contents. 
A Serenade for four female voices, by Mr. J. P. Goldberg, and a Two- 
part Song by Mendelssohn were contributed by the choir. Amongst 
the most successful efforts of the professional members of the society 
were a new ballad by Mr. T. H. Wright “ ’Tis sweet to have a gentle 
flower”—and Henry Smart’s very popular “ Lady of the Lea ”—both 
vell given by Miss Eyles; a Cavatina by Donizetti, and an old English 
Air, also well sung by Mr. Renwick; a Morceau de Coneert for the 
violin, of Vieuxtemps, played by Mr. H. Blagrove, and Weber's Rondo 
in E flat, known in England as “La Gaieté,” extremely well executed 
by Miss Fynes. Miss Mendes and Miss Braham were the amateur 
vocalists. The former gave ‘“ Qui la voce,” the latter’ “ Per pieto ben 
mio” (Cosi fan tutte). The concerted pieces were Hummel’s Trio in E 
flat — 83) for pianoforte, violin, and violoncello, executants, Mr. 
Basil Martineau (amateur), Herr Jansa and Herr Lidel, which opened 
the concert, and a String Quartet in E minor (Op. 127) by Mr. J. L. 
Ellerton, played by Messrs. H. Blagrove, L. D’ Egville, W. Wilt, and 
J. Lintot, which began the second part. Herr Wilhelm Ganz accom- 
panied the vocal music on the pianoforte. 


Mrs. Joun Macrarren’s Mornincs at THE PraNnororts.—This 
accomplished pianist gave a third concert-lecture in St. James’s Hall, 
on Thursday, to an unusually crowded audience, attracted by the 
announcement of an entire change of programme interspersed with 
remarks written for the occasion by Mr. G. A. Macfarren, and supported 
by the public favorites, Miss Banks and Miss Palmer, as vocalists. 
Mrs. John Macfarren played Beethoven’s solemn and impressive 
“ Kuneral March,” with the fresh and sparkling finale, from the popular 
‘A flat Sonata,” Mozart’s iinpassioned “Allegro Maestoso,” from his 
“ A minor Sonata,” two of Professor Bennett’s charmingly suggestive 
“ Musical Sketches,” a “ Valse brillante” of Chopin, a Fantasia of Liszt 
and some romantic pieces of Brissac. Miss Banks sang a canzonet of 
Haydn, a new ballad by Mrs. John Macfarren called “One year,” for 
which she won the well-merited compliment of an encore, and a duet of 
Mendelssohn, that exquisite little fancy “The May-bells and the 
Flowers,” with Miss Palmer, who also sang a lied of Schubert and 
Gibsone’s “ Fishermaiden.” Mrs. John Sackerren was warmly applaud- 
ed throughout the matinée, being recalled at the conclusion of the first 
part, and encored in two pieces of Brissac; a fanciful caprice-étude 
yclept “The Butterfly,” and a graceful nocturne, “ The Music of the 
Sea.” 

Mout. Sepiarzex gave her matinée musicale at Messrs. Collards’ 
rooms on Thursday, with the assistance of Madame Arabella Goddard, 
Madlle. Elvira Behrens, Miss Lascelles, Mr. Balsir Chatterton, Mr. Allan 
Irving, Mr. Aguilar, Mr. George Perren, Signor Pezze and Mr. Lazarus. 
One of Mdlle. Sedlatzek’s most successful efforts was the ‘ Jewel 
song,” from Faust, which she sang remarkably well. Another success 
for Mdlle. Sedlatzek was the duet ‘ Crudel perche,” in which she was 
assisted by Mr. Allan Irving (who was encored ina ballad.) Mdlle. 
Sedlatzek also joined Mdlle. Behreys and Mr. George Perren in a trio 
from Beatrice di Tenda and sang a new ballad in her own unaffected 
style. Madame Arabella Goddard gave a splendid performance of 
Thalberg’s “ Last Rose of Summer” and was encored with enthusiasm, 
when she supplied the’same composer’s “‘ Home, sweet Home” which 
was no less enchanting than the other and no less exquisitely played. 
Among the other performances to be noted may be named that of Miss 
Lascelles in a new ballad by Mr. F. Berger; Mr. Balsir Chatterton, 
Harp fantasia “‘ Hommage a Bellini’s,” Signor Pezze’s violoncello solo; 
Mr. Lazarus’ execution of Mr. G. A Macfarren’s new solo for the 
clarionet, ‘‘ Traditions of Shakespeare’;” Mr. Aguilar’s performance of 
his two elegant little pieces “The birds at sunset,” and “ Valse 
brilliant ;” Mr. George Perren in his own ballad, “ When first the 
Bells;” and Mdlle. Behrens in “ Voici la saison,’ from M. Gounod’s 
new opera of Mireille. ‘The accompanists at the pianoforte were MM. 
Berger, Pitt and Aguilar. 


Master Witue Pare, the young American pianist, had the honor 
of appearing at Marlborough House on Monday evening, the 6th inst., 
by special command of His Royal Highness the Prince of Wales. 
After the programme of the evening had been gone through, Master 
Pape was called upon by the Princess of Wales to play one of the 
pieces from his printed repertory, selected by herself. Her Royal 
Highness and the Prince of Wales, conversed for some time with the 
young pianist after his performance. 


Mr. Benepicr has announced his annual concert for Monday next, 
at St. James’s Hall. As usual, he has engaged all the available talent 
in London and there is no doubt he will have one of the most brilliant 
re-unions of the season. 


a, Sma 


MUSIC RECEIVED FOR REVIEW. — 


PorDIg Sere a a be " ee Brillante, and ‘I'd choose to bo& daisy,” 
» ‘ames Shaw. 


for the piano: 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES. 
NEW SERIES. 
Vil. 
There was a new piece by Tom Taylor, 
Who in it has turned the assailer 
Of sensation plays, 
Though he owes them his ba 
And you ca!l this ‘* Morality,” Taylor ? 


vill. 
There was an old drama called Leah, 
Which I hope that we never shall see a- 
gain—or at any rate 
‘Till time shall regenerate 
The surfeited relish for Leah. 


Ix. 
There was an old bill, framed by Bass, 
The terror of blowers of brass, 
Organ-grinders, gut-scrapers, 
Abused in the papers, 
But whose pipes are now put out by Bass. 


x. 

There was a last new Margherita, 

More loving, more gentle and sweeter 
Than any we've seen yet, 
Though T hav'nt been yet, 

* *, * * speak of this Margherita.* 


xI 


There was an old Frenchified Hamlet, 
‘That from Shakspeare’s as far was as camlet 
From satin or silk is, 
Or water from milk is, 
Though there’s much of these last in this Hamlet. 
——o0——. 

Mr. anp Mrs. Cartes Kean.—Previous to departure from 
Melbourne address was presented to Mr. and Mrs. Charles Kean on 
behalf of citizens, by Mayor, who regarded pleasing office as one of 
most gratifying incidents of his mayoralty. As native of Australia, 
and knowing little beyond, he was proud to have honor of presenting, 
on three hundredth natal day of England’s wondrous dramatist—on 
spot which, now heart of mighty city, was quarter of century ago 
primeval wilderness—fitting compliment from hundreds of citizens of 
Melbourne to ablest of Shakespeare’s interpreters. Mr. Kean replied 
in following terms :—‘ Mr. Mayor, Ladies, and Gentlemen,—There is 
no honor that you could have conferred upon Mrs. Kean and myself 
more gratifying to our feelirgs than thus to associate our names with 
the commemoration of ‘a day that in golden letters should be set 
among the high tides of the calendar.’ Apart trom my intense admir- 
ation for the genius of Shakespeare, I have good cause to reverence 
the memory of the greatest of poets, whose fame is unapproachable 
and imperishable, for as a representative of his marvellous creations I 
have gained all I possess in the world. Whatever fortune I have 
acquired has been won in his service, and if spared to fulfil my 
intention, I shall be thereby enabled to leave my profession at an 
earlier period of life than any of my celebrated predecessors. While 
science reveals the wonders of the material world—diving into the 
ocean, penetrating the earth, and soaring upward to ‘the majestical 
roof fretted with golden fire ’—Shakespeare has disclosed to our view 
the workings of the human heart, with all its changing passions and 
humours, its joys and griefs, its strength and weakness, Every 


spring of action, every impulse, every emotion, every sensation of 


feeling, was known to him. Whatever may be his blemishes, they 
are but as the spots upon the bright and glorious sun, ard do not dim 
his lustre. His greatness was his own—his faults were those of the 
age in which he lived (applause). The study of Shakespeare is the 
study of philosophy and wisdom ; I rejoice, therefore, to hear of the 
scholarship about to be instituted in the Melbourne University ; such 
& measure cannot fail in due course of time to be of great public 
benefit, provided it be strictly and exclusively confined to the author 
whose name it bears, and in whose pages the student will find the 
richest materials of thought and principles of knowledge (applause). 
Ladies and gentlemen, | beg you to accept our most cordial — heart- 
felt thanks for your kind wishes; and let me also assure you that in 
our retirement from the toils and cares of public life we shall remember 
with pride the gratifying expression of your good opinion, as conveyed 
in the address with which you have this day honored us.” 





Palv. 


CHANCERY—May 23—( Before Lonps Justices ) 
Knox v. Gye. 

Appeal from judgment of Vice Chancellor Wood. * * * Bill filled 
by Colonel Brownlow Knox, for purpose of establishing claim ‘to part- 
nership in affairs of Royal Italian Opera. Covent-Garden, and relief 
upon that footing as against defendant Gye, lessee and manager of 
theatre. Vice Chancellor dismissed bill, but reserved formal decree 
until Lyne would have opportunity of considering whether he would 
amend bill as to share of Thistlethwayte, undoubted partner, if such 
leave to amend could be obtained. Vice Chancellor afterwards refused 
leave to amend upon special motion, and left plaintiff to raise, by sup- 
plemental bill, any case he might be advised to assert 
Thistlethwayte’s will. In refusing leave to amend Vice C 
gave formal decree on entire case, and against this decree Knox ap ed. 
Appeal raised question of right to amend bill, as well as validity of 
Vice Chancellor’s judgment dismissing bill. Lord Justice Knight 
Bruce asked whether it would not be possible, consistently with 
convenience and justice, to discuss question of amendment before Court 
entered upon merits of case. If possihle t’would be desirable. Hob- 
house feared course was impossible. Hugh Cairns urged that decree 
left room for such course of procedure. It would be better not to have 
facts stated twice. Pleadings in case voluminous, and contain materials 
for “secret history” of Royal Italian Opera, Covent-garden, during ten 
or twelve years. Unfortunately, however, evidence, especially as to 
conversations between parties, is, in many instances, directly in conflict, 
so as to render it very difficult to give consecutive narrative of a 
points of case without placing side by side statements of both plainti 
and defendant respecting same occurence. But material facts were 
shortly as follows ;—In March, 1852, Coutts advanced defendant £10,000 
upon security of lease of Opera House, and joint and several bond of 
plaintiff and defendant. This money, according to plaintiff's contention, 
formed joint capital of partnership in Royal Italian Opera between him- 
self and defendant. Soon after defendant made arrangement with 
Arthur Thistlethwayte, by which that gentleman was to ae £12,000 
into concern and be entitled to third of profits. June, 1854, Thistleth- 
wayte, in Guards, was ordered out to Crimea. It was suggested by 
defendant that he skould make some arrangement about share in 
theatre in case of his being killed. Thistlethwayte agreed and would 
give his share of money, &c., to plaintiff and defendant. Tamplin 
solicitor to theatre, prepared deed to this effect, on footing that Knox, 
Gye, and Thistlethwayte were partners in concern. Draft was brought 
to‘theatre to be read over to Thistlethwayte in presence of plaintiff and 
defendant. Defendant stated that upon Tamplin reading recital that 
Thistlethwayte was partner with plaintiff and defendant Knox stopped 
'Tamplin, saying that he never had been and never would be partner ; 
but plaintiff gave different version of matter. At any rate deed was 
abandoned, and it was arranged that Thistlethwayte should execute 
short will giving to plaintiff and defendant his capital and interest on 
understanding that estate in case of his death should be held harmless 
against liabilities of theatre. Will to this effect was prepared, and 
executed by Thistlethwayte same evening. Next day Thistlethwayte 


ted present suit claiming to have been partner with Gye ; but defendant 
denied -partnership between him and plaintiff. Vice Chancellor 
dismissed plaintiff’s bill upon question of partnership. Cairns, Giffard, 
and W. H. Townshend (instructed by Southey) were for appellant Knox; 
Rolt, Hobhouse, and Martindale (instructed by Tamplin and Tayler), 
for respondent. Cairns, for appellant, addressed Court greater part 
of day, and contended that transactions with plaintiff could only be 
explained upon footing of partnership. 


CHANCERY—Joune 9—( Before Lonps Justices.) 
IN RE NEW THEATRE COMPANY.—EX PARTE BLOXAM. 

Appeal from order of Master of Rolls ordering name of Bloxam on 
list of contributories of above-named company, now winding up. In 
month of April, 1863, Bloxam called at company’s office and ‘applied 
for 100 shares, at same time giving cheque for deposit of £100, and 
stipulating that if shares were not allotted within few days cheque 
should be returned. Took no receipt for £100. Secretary of company 
paid Bloxam’s cheque to credit of company at banker’s, and entered 
name on register of allotments of shares, but not in regular register of 
members. No allotment paper for 100 shares was filled up, no shares 
were issued to Bloxam, no notice of allotment was sent, nor any 
portion of deposit returned. Master of Rolls held that Bioxam must 
be put upon list, and latter appealed. Roxburgh supported appeal. 
Selwyn and Beavan argued for decision of Master of Rolls. Roxburgh 
heard in reply. Lordships would dispose of case first day in Lincoln’s- 
inn, after sitting at Judicial Committee of Privy Council. 





* The copy was torn.—Disuiey PETERS. 





(Seen and approv 
Jury's Commons—June 17, “t, Dorr Sxort. 





proceeded to Crimea, and there died. In April, 1861, plaintiff institu- © 
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ISS ROSE HERSEE will sing the New Song “THE 
KNIGHT AND THE MAIDEN,” composed expressly for her by Emite 
Beroer, at her Matinée at Collard’s Rooms, June 27. 


ISS EMILY SOLDENE (Contralto) will sing at Mr. 
Benedict's Concert, St. James's Hall, June 20; and at Mrs. John Macfarren's 
«Mornings at the Pianoforte,” St. James's Hall. All engagements to be addressed 
to Mr. Jarrett, Musical and Concert Agent, at Messrs. Duncan Davison & Co.'s 
Foreign Music Warehouse, 244 Regent Street, W. 


R. SIMS REEVES will sing “ THE MESSAGE,” 


composed for him by BLumentHat, at the Worcester Festival. 


R. WILBYE COOPER will sing Van Praac’s New 
Song, “* THE DREAM HATH FLED," at the Concert for the Marylebone 
Eye Institution, Hanover Square Rooms, 29th June. 


R. CUMMINGS will sing Van Praaa’s New Song 


«“ THE DREAM HATH FLED” at the Hanover Square Rooms, June 29. 


IGNOR GARDONI will sing Ascuzr’s celebrated 
Song, “ Alice, where art thou?” (in Italian), at the Composer's Matinée, at the 
Hanover Square Rooms, June 27. 


ERR REICHARDT will sing his new Song, “MY 
HEART'S IN THE HIGHLAND'S (Mein Herz ist im Hochland”), at Miss 
Louise Van Noorden’s Concert, Hanover Square Rooms, June 29. 


ERR WILHELM GANZ will play his New and 
Popular Mazurka, “ VOGLIANA,” at his Matinée, June 22nd. 15 Queen 
Anne Street, Cavendish Square. 


RS. CAMPBELL BLACK, Mezzo Soprano (Pupil of 

Dr. Francis Rosinson, Vicar Choral of the Cathedrals of Christ's Church and 

Saint Patrick, in the City of Dublin) sings in Italian, German, and French; she sings 

also all the popular, English, Scotch, and Irish Melodies, and has carefully studied 

Sacred Music. All Communications respecting Engagements to sing at Concerts, 
&., to be addressed to her at No. 7, Well Walk, Hampstead, N.W. 


ADLLES. GEORGI (Oontralto) and CONSTANCE 


GEORGI (Soprano). All Engagements to be addressed to Mr. JaRReTT, 
Musical and Concert Agent, at Messrs. Duncan Davison & Co.'s Foreign Music 
Warehouse, 244 Regent Street. 


R. DAVID LAMBERT, Vocalist (Bass), late of Her 


Majesty’s Chapel Royal, St. George's. Communications respecting engage- 
ments to be addressed to 34 Old Elvet, Durham. 3 


ASTER WILLIE PAPE has returned from his 


Provincial Tour. For engagements, public and private, address No. 9 Soho 
Square. 


ONS. LOTTO. — The Provincial Tour of M. LOTTO 


(with the Pyne and Harrison party), which has been attended with such great 
success, having terminated, M. Lorto has returned to London for the season. 
Arrangements for public or private Concerts for May and June can be made on 
application to Messrs. CoaPreLt and Co., 50 New Bond Street. 


QT. PAUL'S ISLINGTON.—The services of a gentleman 


are required as Organist for the above Church, Salary £45 perannum. Apply 
by letter to Mr. Mathews, 24 Canonbury Park South, or 10 Cloak Lane, City. 


LOST._TWO GUINEAS REWARD. 
PARCEL of COPYRIGHT MUSIC MANUSCRIPTS 


(Glees and Part-Songs), addressed “ J. Boosey, Esq., 28 Holles Street "—of no 
value except to owner of copyright. The above reward will be paid upon delivery to 
the Printers of this Paper. 


7 acer AND AMATEURS OF MUSIC. 


uthors’ Works Engraved and Printed on moderate terms by F. Bowcher, 
3, Little Marlborough Street, Regent Street, W. 


MUSICAL WORKS (SECOND-HAND). 
Poy bh ig of a Fine Collection of VALUABLE 


THEORETICAL WORKS, also of USEFUL PRACTICAL MUSI 
very Low Prices, sent for One Stamp. rhs 


4 G. A. Davies, 120 Wardour Street, London. 


THE MODERN HARPIST: 
A NEW WORK FOR THE HARP BY MR. APTOMMAS, 
{ To be Published by Subscription). 

Cowrrtents :—Introduction—Ancient and Modern Harp-Music—Resources—Analysis 
of Passages—Modulation—Fingering—Tuning—Peculiar Effects—Stringing—The 
Harp Contrasted — Classical Music — Style — Touch — Expression — Pedals — The 
Damper—Chromatic Combinations—Memorising—Playing in Public—Teaching— 
Technical Terms—and Selections from the Great Masters, &., &c. 

Price of Subscription, ONE GUINEA. 
Issued by the Author, 57 King Street, Soho, W, 






























































MUSIC FOR THE SEASON. 





’. 
Eliza Cook's Song of the ** Haymakers ” Music by W. H. Montgomery 2 . 
The “‘ Harvest Home " Song ke eae »  E.Ransford . . 2 6 
“Hope forthe best” . . +» «6 « » E. Ransford . . 26 
“ Summer days will come again" e ° ” Henry Russell . #6 
The “Harvest Home" March . .  . Arranged by A. F. Godfrey - 30 
Dittoasa Duet . 36 


. . . . . . ° . . . 
Played, with great success, by the Band of the Coldstream Guards, 
The “ Merry Sunshine" Quadrille . . Arranged by Stephen Glover . 4 9 


Introducing the popular Song, “I love the merry sunshine,” and beautifully illus. 
trated in colours by J. Brandard. 


RaxsForD & Son, 2 Princes Street, Oxford Circus. 





Early in July, 


pe POEMS receiving the 100 Guineas offered in 


the Advertisements, ‘‘Ho! ror A SHAKSPEARE,” and awarded by Messrs. 
Webster, J. Stirling Coyne, Andrew,Halliday, George Rose, and Thomas S.. Stuart. 
Illustrated with Lithograph Portraits of Queen Elizabeth and the Queen of Beauty, 
Can be had Gratis at all the best Drapers in the Kingdom, or forwarded, on receipt 
of stamped address to Day & Sons, Lithographers to the Queen, Publishers, Lincoln's 
Inn Fields, London, 





Now Ready, in One Vol., 8vo., with Portrait, 


| alias CENOES of the OPERA. By 
BENJAMIN LUMLEY, ; 
Twenty Years Director of Her Majesty's Theatre. 

This work comprises numerous interesting anecdotes and recollections in reference 
to almost all the principal musical artists and composers of our time, including 
Pasta, Catalani, Malibran, Grisi, Sontag, Jenny Lind, Alboni,,Cruvelli, Persiani, 
Tietjens, Brambilla, Castellan, Catherine Hayes, Wagner, Piccolomini, and Rachel ; 
Taglioni, Fanny Elisler, Cerito, Dumilatre, Lacile Grahn, Rosati, &.; Rubini, 
Mario, Fraschini, Gardoni, Moriani, Calzolari, Giuglini, Sims Reeves, Lablache, 
Tamburini, Ronconi, Fornasari, Colletti, Belletti, and Staudigl; Rossini, Mendels- 
sohn, Meyerbeer, Donizetti, Verdi, Halevy, Benedict, Balfe, &c. 

Hurst & BLackett, Publishers, 13, Great Marlborough Street. 


NDANTE CANTABILE for the ORGAN, by Samvrn 


SepastiaN WESLEY. Performed by the Author at the Agricultural Hall. 
Price 2s. 6d. ‘ 


Virtur & Co., 1 Amen Corner; and Novetio & Co., Dean Street, Soho. 
And by the same Publishers, just Reprinted, 


wre PIECES (Two Sets) for the ORGAN (intended for 


a Chamber Organ), by the same. These pieces are frequently played in public 
by the Author and others. Set 1, price 7s.; Set 2, price 4s. 








. In the Press, 
To be Published by Subscription, 
A MASS in B flat, for Soprano, Alto,. Tenor and Bass. 


Solo, with Chorus. Composed and dedicated by permission to His Imperial 
Majesty Dom Perro IL., Emperor of Brazil, 


By WELLINGTON GUERNSEY. 
To Subscribers, 58.; Non-Subscribers, 1s. 6d. 
London: Donoaw Davison & Co., 244 Regent Street, W. 


“MARY DEAR,” 
SIMS REEVES’S NEW SONG. 


Composed by HOWARD GLOVER, and enthusiastically encored at St. James's 
Hall, is published, price 3s., by 


Duncan Davison & Co., 244 Regent Street, W. 


THE VOICE AND SINGING, by ADOLFO FERRARI. 
HE new Edition of this celebrated Work on “Tue 


is Paasaeel AnD CULTIVATION OF THE VotcE FoR Sinarxe" is published, price 
+ by 








Duncan Davison & Co., 244 Regent Street, W. 


TARANTELLA, by WALTER MACFARREN. 


‘ieee popular Morceau for the Pianoforte, played with 


such distinguished success by the Composer at his Concerts at th 
Square Rooms, is published, pelts tone by ee 


Dunoan Davison & Co., 244 Regent Street, W. 
ADELINA PATTI, 
“DI GIOJA INSOLITA,” 


Waltz, sung by Mdlle. Adelina Patti with Distinguished Success, 
Composed by MAURICE STRAKOSCH. 
Price 3s. 











London : Duxcan Davison & Co., 244 Regent Street. 
“DI GIOJA INSOLITA 
Js also Transcribed for the Pianoforte by 
R. ANDREWS. 
Price 3s 
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A, Howell, Esq. . 

Rev. J. Curwen . 

C. Patey, Esq. . 

Sigovor Schira . 

M. Meyerbeer ,. 

Madame Goldschmidt 

Otto Goldschmidt, Esq. . 
George Benson, Esq... 
Herr Molique 

Madame Lemmens-Sherrington 


Cock & 
sesame Bal Sainton Dalby 


Hy George Smart. 

sir 

Messrs, Ashdown & Parry 
Messrs, G. F. Anderson, 


rger, Esq. 
Cipisal Pott, Es. 
John Ella, 


Mrs. Dallas... 
Alfred Mellon, Esq. 
H, Goodban, Esq. . 
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W. H. Cummings, ee. 
Mdille. Adelina Patti 
F, Strakosch, Esq. . . 
E. Land, Esq. oe g 
Herr Van Praag . 

F. Gye, Esq. e 

E. Aguilar, Esq... 

J. Blumenthal, Esq. . 
Miss Emma Heywood . 

J. F. Barnett, Esq. . 
Mrs Patten . e a 
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Mrs. Griineisen. 
Campbell Clarke, Esq. 
Mrs. Alfred Mellon . 
J. M. Langford, Esq. . 
Howard Glover, Esq. . 
L, Jullien, Esq. . e 
D. H..Hastings, Esq. . 
G, A. Macfarren, Esq. 
J. Pittman, Esq. . 


Miss Latham 
Messrs Sutton and Potter 
Mr. H. C. rao 
M. W. Balfe, 
J. Jackson, ten , (Liverpool) 
M. C. Wilson, Esq. 
Mrs. og e 
John Jay, E: 
A. Reichardt, Esq. 
i Russell, Esq. | 
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4 2—Subtrition received by the Honorary Treasurer, Mr. G. F. Anderson, 34 
Place, Regent's Park, W.; by the Honorary Secretary, Mr. Campbell 
Bedford Place, Russell usre, W.C; by the Publishers of The Musical 
akg) Union 4, Pall Mall East, to the account of the 


ii Sunn Cue, Hon inten ag. Subscribers may in futoe. sar helt 
communications to his new residence, 23 Bedford Place, Russell Square, W. 

GIULIO REGONDI’S NEW GUITAR PIECES. 
REVERIE in D . eu ound Seh's . Qs. 6d. 
INTRODUCTION ET CAPRICE > ee ae + 28. 6d. 

E VILLAGEOISE in D e 2s. Od. 
ler AIRVARIKinA . . 2s, 6d. 
Mme AIRVARIMinD ..... =. . 28 6d. 

Avenger & Co., 44 Tottenham Court Road. 


CONCERTINA MUSIC. 


CONCERTO in G (composed for Giulio Regondi), B. MOLIQUE 

CONCERTO in D Segond for Giulio Regondi), F, BOSEN 

80L0 on Airs from “ Le Prophete e . «+ G, REGONDI 
Merzier & Co., 35 Great Marlborough Street. 


OGLER'S “MAROH or r1z DANISH GUARDS,” 
the exciting strains of this free Se. nent Danish soldiers are being led to battle to 


London: Published by Duncan Davisox & Co., 244 Regent Street, W. 








. . . . 








Price 10s. 
Price 10s. 
Price 6s. 








THE 


“Merry GHives of Gelindsor.” 
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